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SONGS OF INNOCENCE
AND OF EXPERIENCE
Shewing

the Two Contrary States

of the Human Soul

SONGS OF INNOCENCE
13. INTRODUCTION

Piping down the valleys wild,
Piping songs of pleasant glee,
On a cloud I saw a child,
And he laughing said to me:

‘Pipe a song about a Lamb?!’
So I piped with merry cheer.
‘Piper, pipe that song again;’
So I piped: he wept to hear.

‘Drop thy pipe, thy happy pipe;
Sing thy songs of happy cheer?’
So I sang the same again,

While he wept with joy to hear.

‘Piper, sit thee down and write
In a book, that all may read.’
So he vanish’d from my sight,
And I pluck’d a hollow reed,



NNECHH HEBEJEHHA

0 0.0 0 0 80 0 e 0 % ¢% 0% 0% 0% 0% ¢% o% 0% 6% ¢*0 6% «% ¢% ¢%0 0% o’
0 ogv 000 00 070 070 600 000 070 020 600 o0 eT0wT0 030 030 030 030 030 030 070 eSe uTe oS0 0T

INECHH HEBEJEHHUA

H INIOBHAHHA,

nokaswlaaroujue

0daa npoTUBONONOXHBIX COCTOSIHUS
uenogeueckou oywu

INECHMN HEBEJEHUS
13. BCTYIUVIEHUE

IOyn s1 B 3BOHKYIO CBHUpEJIb.
Bapyr Ha Tyuke B BBbILIHHE
S ysupesn KoJbiGesnb,
U nuTts ckazaiao MHe:

— Muablii IyTHUK, HE CHELUH.
Moxeip NecH0 MHe chirpaTb? —
S coirpan oT Bced ayiuu,

A noToM chIrpaJjl ONsTh.

— KuHb cyacT/MBBII CBOH TPOCTHHK.
Ty xe necHio cam nponoi!—
MosBua Majnp4MK M MOHHUK
Benokypoit rosoBoi.

— 3anumu anas Bcex, mnesell,
To, yto men TH paA MeHsa! —
KpukHysn ManpuuMK HaKOHeL|
U pacrasn B 6aecke gus.

4 nepo M3 TPOCTHHKaA

B to xe yTpo cmacTtepwuu,
Basin Bogbi M3 poaHMKA
M 3emsero 3aMyTui.
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And I made a rural pen,

And I stain’d the water clear,
And I wrote my happy songs
Every child may joy to hear.
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W, packpeiB CBOIO TeTpanb,
Ces nmucatb A gasA TOro,
Yro6bl AeTAM mnepesaTh
Papoctb cepaua moero!

ITepesod C. SI. Mapuaka
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14. THE SHEPHERD

How sweet is the Shepherd’s sweet lot!
From the morn to the evening he strays;
He shall follow his sheep all the day,

And his tongue shall be filled with praise.

For he hears the lamb’s innocent call,

And he hears the ewe’s tender reply;

He is watchful while they are in peace,

For they know when their Shepherd is nigh.
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14. ITACTYX

Kak 3aBupeH ymesn TBOIi, macTyx.
Thl BcTaelllb, KOrAa COJHLE BCTAeT,
FoHnp KpOTKOE CTamo Ha Jyr,

W cBupesb TBOA ClaBy MOET.

30B ATHAT, MaTepeil UX OTBET
JIeTHUM YTPOM JaCKalOT TBOM CHyX.
CTafo 3HaeT: OMAacHOCTH HeET,

M6O C HMM €ro uyTKHii Macryx.

Hepesod C. S1. Mapuaka



15. THE ECHOING GREEN

The Sun does arise,

And make happy the skies;
The merry bells ring

To welcome the Spring;

The skylark and thrush,

The birds of the bush,

Sing louder around

To the bells’ cheerful sound,
While our sports shall be seen
On the Echoing Green.

Old John, with white hair,
Does laugh away care,
Sitting under the oak,
Among the old folk.

They laugh at our play,
And soon they all say:
‘Such, such were the joys
When we all, girls and boys,
In our youth time were seen
On the Echoing Green.’

Till the little ones, weary,

No more can be merry;

The sun does descend,

And our sports have an end.
Round the laps of their mothers
Many sisters and brothers,

Like birds in their nest,

Are ready for rest,

And sport no more seen

On the darkening Green.

SONGS OF INNOCENCE
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15. BEJIEHOE AY

Yy! conHue BCTaer,

U uuct HeGOCBOA,

Yy! kosiokona —
BecHa Kk HaM mpulUIa.
Yy! cTpHXK U CHErupb,
BeceHHuii ncaiartbipb.
Yy! necHn U 3BOH
Jpyr Apy’>XKe BIOIrOH.
PasgBuHeM nucTBY

C 3esieHbIM ay!

Bor rnaakuii neHek,
CuguT cTapuyok.
Bor psapom apyroii.
BeceHHMii ITOKOW.
Bot, rnsapga Ha Hac,
OH HavaJ pacckas:
«BoT Tak-TO0 M MbI
Ilnsicanu g0 TBMBI.
Kugaaucep B JIMCTBY
C 3esieHbIM ay».

Ho manpumk ycras,
OT cTrapmmx OTCTaJ.
A u3-3a BerBel
Cser cosHua caabei.
i, 6pat u cecTpa,
Homoit Bam mnopa!

JH, KpoumKa-NTeHel,
Ycuu HakoHen!
IToknHeM aucTBY

C 3eseHBIM ay.

Ilepecod B. JI. Tonoposa
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16. THE LAMB

Little Lamb, who made thee?
Dost thou know who made thee?
Gave thee life, and bid thee feed,
By the stream and o’er the mead,;
Gave thee clothing of delight,
Softest clothing, woolly, bright,
Gave thee such a tender voice,
Making all the vales rejoice?
Little Lamb, who made thee?
Dost thou know who made thee?

Little Lamb, I'll tell thee,
Little Lamb, I'll tell thee:

He is called by thy name,

For He calls Himself a Lamb.

He is meek, and He is mild;

He became a little child.

I a child, and thou a lamb,

We are called by His name.
Little Lamb, God bless thee!
Little Lamb, God bless thee!
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16. ATHEHOK

Museiit! ybeit pykoit
CpenaH Thl — Takon?
Kto Ha cBer Tebs mocjai,
Kto TpaBy Te6e moctaan,
Kro npusen tebst K pyubio,
IllepcTky BHIAYMaJ TBOIO,
BnesTb KTO TeGe Beaen
Tak, yTo6 BCsIK mosecesen?
Musbiit! ybeit pykoit
CpenaH Tl — TaKoOM?

Craywait 1 BHUMaiA!
Cnymait 1 BHUMa#!
TBoit co3pmaTesb — Te3Ka TBOIA,
N60 Arnen on CsToOif;
KpoTOoK OH M HEXXEeH OH,
OH JlutsATeil HapeueH;
Tbl SATHEHOK, s OMTH,
OH TakoB, KaK Thl U f.
Tsoit TBopen — I'ocnopp!
Tsoit Tsopew, — I'ocriogp!

ITepesod B. JI. Tonoposa
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17. THE LITTLE BLACK BOY

My mother bore me in the southern wild,
And I am black, but O! my soul is white;
White as an angel is the English child,
But I am black, as if bereav’d of light.

My mother taught me underneath a tree,
And, sitting down before the heat of day,
She took me on her lap and kissed me,
And, pointing to the east, began to say:

‘Look on the rising sun,—there God does live,
And gives His light, and gives His heat away;
And flowers and trees and beasts and men receive
Comfort in morning, joy in the noonday.

‘And we are put on earth a little space,

That we may learn to bear the beams of love;
And these black bodies and the sunburnt face
Is but a cloud, and like a shady grove.

‘For when our souls have learn’d the heat to bear,
The cloud will vanish; we shall hear His voice,
Saying: “Come out from the grove, My love and care,
And round My golden tent like lambs rejoice.”’

Thus did my mother say, and kissed me;

And thus I say to little English boy.

When I from black and he from white cloud free,
And round the tent of God like lambs we joy,

I’ll shade him from the heat, till he can bear
To lean in joy upon our Father’s knee;

And then I'll stand and stroke his silver hair,
And be like him, and he will then love me.
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17. HETPUTEHOK

Tam, rae poXaeH s, — COJHUE U MECOK,
W uepeH s, ogHa aywa Gena.
AHrIMACKMIT ManbuMK — Gesblit aHresIoK,
A HErpuTAHCKMI — 4YepHasi CMoJa.

Marb npsiTajia MEHsI B TEHH JepeB
OT 3HOsl, HAaCTYNaIOUIEro JHEM,

U, K HeOy pyKy YepHYIO BO3[EB,
C m1060BbI0 FOBOPU/IA MHE O HEM:

— Ha Hebe connue, a Ha cosHue Bor,
OH JapuT CBET, OH AApUT CBET U TEHbD,
YT06 KaX/blil 4EJOBEK, 3BEPEK, JMCTOK
XBanua paccBeT M CJAaBWJI SICHBIH JeHb.

Jlyun n106Bu HeGecHOM ropsum,

U xap m06BU Mbl BBITEPIETb JOJKHBL;
Cropenn 6 mbl, Fociogp He o6naud
Hac B uepHble CTJIOLIHBbIE NEJIEHBI,

Hyiia He 3HaeT 3TOM YEPHOTHI

U 6esoCHE)XHOM BBIIJET U3 TEJIeH,
Korpa pa3pacrcsa I'osoc ¢ BbicOTHI
U npu30BeT ATHAT Ha HEOOCKJIOH.

Tak MaTh MHe roBopuja B TOH CTpaHe,
Tak, Genblii MaJbuMK, i CKaxy Ttebe:

— Toi B 6esioif, caM 51 — B 4EpPHOM MeseHe,
Ho Hac, aruaT, 30BeT I'ocnogp k cebe;

S1 nomory Tebe cHeCTH Xapy

Ha cosneuHolt gopore B Hebeca,

U shiitgem, 6paThs, K 60XbeMy 1IATPY,
U s TBOM NOr/Iaxy BoJioca.

ITepesod B. JI. Tonoposa
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18. THE BLOSSOM

Merry, merry sparrow!
Under leaves so green,
A happy blossom

Sees you, swift as arrow,
Seek your cradle narrow
Near my bosom.

Pretty, pretty robin!

Under leaves so green,

A happy blossom

Hears you sobbing, sobbing,
Pretty, pretty robin,

Near my bosom.
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18. IBETOK

Crpux! LiBeTbl npo3penu.
BuauTr Hac nBeTOK.

Tak seTH xe

Tsl, cTpesia Ge3 uenn,

K TecHoil KoapibesH,

K cepauy 6mmxe.

Munas kacarka!
CABIIIUT HAC LBETOK.
Tak netu xe

IInakaTh ciaako-ciajko,
Munasa kacartka,

K cepauy 6auxe.

Ilepeeod B. B. Mukyumesnua
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19. THE CHIMNEY SWEEPER

When my mother died I was very young,

And my father sold me while yet my tongue
Could scarcely cry “weep! 'weep! weep!’

So your chimneys I sweep, and in soot I sleep.

There’s little Tom Dacre, who cried when his head,
That curl’d like a lamb’s back, was shav’d: so I said
‘Hush, Tom! never mind it, for when your head’s bare
You know that the soot cannot spoil your white hair.’

And so he was quiet, and that very night,

As Tom was a-sleeping, he had such a sight!—

That thousands of sweepers, Dick, Joe, Ned, and Jack,
Were all of them lock’d up in coffins of black.

And by came an Angel who had a bright key,

And he open’d the coffins and set them all free;
Then down a green plain leaping, laughing, they run,
And wash in a river, and shine in the sun.

Then naked and white, all their bags left behind,
They rise upon clouds and sport in the wind;
And the Angel told Tom, if he’d be a good boy,
He’d have God for his father, and never want joy.

And so Tom awoke; and we rose in the dark,

And got with our bags and our brushes to work.

Tho’ the morning was cold, Tom was happy and warm;
So if all do their duty they need not fear harm.
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19. MAJJEHBKUI1I TPYBOYUCT

MaTtp ocTaBusla paHO MEHSA CHPOTOM,

A oren, yApyYeHHBIN CBOEH HMIETOM,
Kpouky-ceiHa, KOTOpbIi exBa JieneTad,

K Tpy6ouncTaM yymMasbiM B ydeHbe MOCJAJL

He BbLIaXy M3 CaXM — y)XK TaK HOBEJIOCb.
Toma Harosno 6punu. Opan oH. «da 6pock, —
4 cka3saja, — TBl KyApsiBed SiTHEHKa, a TOT
Huxoraa He mpone3 6bl, KAK Mbl, B ALIMOXOM».

IMepectan oH, GeaHsira, KpUuaTh, Aa MOTOM

CoH OUKOBMHHO-CTpPaHHBbINA yBuaen Haw Towm:

Byaro Ty yymasbix — Juk, xo, Heg u Ixek —
B uepHblif rpo6 3aK0JOYEHBI KEM-TO HABEK.

Ho mpMXOomuT K HUM aHreja C BOJIIEOHBIM KJIIOYOM,
M BoixopsT Ha Bomo duk, dxo, Heg u Towm,

Hy a taM yXX — ¥ pagocTh, ¥ NECHHU, U CMeX,

M BeceHHee coJiHLe, M peuka JJis BCeX.

Uckynanauch, OTMBUIM OT caxku Goka

U BOexanu CTpeMr/aB HaruiioM B obsaka.
Anren Tomy ckaszan: «HyxHo 6bITb MOJIOALOM,
U nocaywHoMmy ceiny Bor Gymer oruom».

TyT — onATh MOAHMMATBCA M KOMOTb CKpectwy,
N Tsaxenyio caxy B BeepKaxX HECTH.

Tom — ycepaHe#t Apyrux, XOTh HaKa34MK YMOJIK.
IInakaTh Heuero, KoJib BHLINOJIHSIEIb CBOH IOJIT.

Ilepesod B. JI. Tonoposa
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20. THE LITTLE BOY LOST

‘Father! father! where are you going?
O do not walk so fast.

Speak, father, speak to your little boy,
Or else I shall be lost.’

The night was dark, no father was there;
The child was wet with dew;

The mire was deep, and the child did weep,
And away the vapour flew.
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20. 3ABJIYIUBIIUNCSA MAJIBUMK

«Oren, oren! xyaa crnemuiub?
IMomennennen uau.

Takas THIb, a Thl MOJYHILb,
N TeMeHb Bnepegul»

M TouHO: TbMa CO BCEX CTOPOH,
BonorHasa poca.

HampacHo oH B3bIBaJ, CMYIIEH,
JInme map BOKpPYr BHWJICS.

Mepesod B. JI. Tonoposa
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21. THE LITTLE BOY FOUND

The little boy lost in the lonely fen,
Led by the wand’ring light,

Began to cry; but God, ever nigh,
Appear’d like his father, in white.

He kissed the child, and by the hand led,
And to his mother brought,

Who in sorrow pale, thro’ the lonely dale,
Her little boy weeping sought.

SONGS OF INNOCENCE
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21. MAJIbUMK HAVJEHHBINA

B TpsACHHY MaJIbuMK YroauI,
Kpyxa 3a cBeT/sKOM;

OH 3akpuyaJ — HO TYyT NpeacTas
Il'ocnoab: pogHBIM OTLOM.

Haiinenblima oH nmpunackan

M k Marepm orHec,

BayxpaBlieit ¢ KpUKOM B JIECY BEJMKOM,
Oxpunieit OT ZOJATUX CJHe3.

Ilepesod B. JI. Tonoposa
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22. LAUGHING SONG

When the green woods laugh with the voice of joy,
And the dimpling stream runs laughing by;

When the air does laugh with our merry wit,

And the green hill laughs with the noise of it;

When the meadows laugh with lively green,

And the grasshopper laughs in the merry scene,
When Mary and Susan and Emily

With their sweet round mouths sing ‘Ha, Ha, He!

When the painted birds laugh in the shade,
Where our table with cherries and nuts is spread,
Come live, and be merry, and join with me,

To sing the sweet chorus of ‘Ha, Ha, He!
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22. CMEIOIIASCA NNECHA

B uac, Koraa JMCTBa ILIEJIECTUT, CMESACH,
M cMmeeTca K04, MEX KaMHeHd 3MesiCh,
U cMmeemcs, ganp B3GyLOpaxHB, Mb,

M co cMeXOM ULUIIOT HaM OTBET XOJIMBI,

U cMeeTcss poXb M XMeJIBHOW SUMEHb,
M Ky3HeuHK paj, XOXOTaThb BeChb AEHb,
W Bmanu 3BEHHUT, CJIOBHO F'OMOH MTHII,
«Xa-xa-xa! Xa-xal» — 3BOHKMH CMeX JeBHlI,

A B TeHM BeTBeH CTOJI HaKpHIT AJIs BCeX,
U, cMesicb, TPEIIUT MeX 3y6OB opex, —
B aTor yac mpuau, He Gosich rpexa,
IMocmesiTbest BeaacTh: «Xo-xo0-x0! Xa-xal»

Hepesod C. SA. Mapuaka
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23. A CRADLE SONG

Sweet dreams, form a shade

O’er my lovely infant’s head;
Sweet dreams of pleasant streams
By happy, silent, moony beams.

Sweet sleep, with soft down
Weave thy brows an infant crown.
Sweet sleep, Angel mild,

Hover o’er my happy child.

Sweet smiles, in the night
Hover over my delight;

Sweet smiles, mother’s smiles,
All the livelong night beguiles.

Sweet moans, dovelike sighs,
Chase not slumber from thy eyes.
Sweet moans, sweeter smiles,

All the dovelike moans beguiles.

Sleep, sleep, happy child,

All creation slept and smil’d;
Sleep, sleep, happy sleep,

While o’er thee thy mother weep.

Sweet babe, in thy face

Holy image I can trace.

Sweet babe, once like thee,

Thy Maker lay and wept for me,

Wept for me, for thee, for all,
When He was an infant small.
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23. KOJIBIBEJIbHASA TIECHH4A

CrnagocTb CHOB, COMAH, KaK TEHb,
CoH, AUTA MOE OAEeHb.

CHbi, coiiguTe, Kak pyuen
JIyHHBIX JJaCKOBBIX JIyuem.

Crnagkuil COH, KaK HEXXHbIA myXx,*
V6aioKaii AeTCKUI CayX.

AHreJl KpOTKHH, CJaJKHI COH,
O6cTynu co BceX CTOPOH.

Cmex, cBepkail BO TbMe HOYeil
Hap otpapoio moeit.

Byap ¢ HuM ayumied U3 yrtex,
MaTepHHCKMI HEeXXHBIN cMeX.

Kaxpgoit xxanobe wenHu:
«3agpeMsu U OTHOXHH».

Kaxpmoit xano0e ckaxwu:
«Kpblibsi JIETKHE CJIOXKH».

Cnom, OUTsA, CYACT/JMBBIM CHOM,
Ilesblit MMp YCHYN KpPYrom.
Cnu xe, cnu, pogUMBbINA MOW,
Sl nonnauy Hajz TOOGON.

Ilpeno MHOH CBALIEHHBIA JUK
Ha TBOEeM JiMLe BO3HMK,

Tsoit Co3zpatenb 3[ieCh, BO CHE,
T'opbko maakaa 060 MHe.

Kak HeBMHHOE IMTH,
IMnakaj, rnaskamu 6Jects,
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Thou His image ever see,
Heavenly face that smiles on thee,

Smiles on thee, on me, on all;

Who became an infant small.

Infant smiles are His own smiles;
Heaven and earth to peace beguiles.
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O Tebe u 060 Bcex,
W caeszamu cMmbuUl Hall rpex.

U tenepn rasaut, 1065,

OH ¢ ynbi6koit Ha Tebs,

B cuax peGenka cnuT OH caMm.
Mup 3emne u Hebecam.

Hepesod K. [I. Baabmonra



R

0% 6% ¢% 6% 6% 6% 4% % o% +% ¢% o
'e® %* %e* %! 'e® %e® %' e e’ 'e” %6® %e* %'

24. THE DIVINE IMAGE

To Mercy, Pity, Peace, and Love
All pray in their distress;

And to these virtues of delight
Return their thankfulness.

For Mercy, Pity, Peace, and Love
Is God, our Father dear,

And Mercy, Pity, Peace, and Love
Is man, His child and care.

For Mercy has a human heart,
Pity a human face,

And Love, the human form divine,
And Peace, the human dress.

Then every man, of every clime,
That prays in his distress,
Prays to the human form divine,
Love, Mercy, Pity, Peace.

And all must love the human form,
In heathen, Turk, or Jew;

Where Mercy, Love, and Pity dwell
There God is dwelling too.
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24. 11O OBPA3Y U IIOAOBUIO

Hobpo, Cmupenbe, Mup, JI10608b —
Bor nepeuenb megpor,

KoTtopeix KaXablii yesoBek,

Mons ¥ niava, XJAer.

Ho6po, Cmupense, Mup, JI10608b
IMosnan B ce6e Teopel,
Ho6po, Cmupenbe, Mup, JIro608b
Bnoxun B pereit Orell.

U name cepaue y Ho6pa,

N nHam — CMmupeHbs B3,
U B HameM o6paze — JI1060Bb,
Mup — Haw HaTeNbHBIA IU1AT.

JI1o60o¥ n3 Hac, B MoGoit cTpane,
3o0BeT, ABSICb Ha CBeET,

Hobpo, CmupeHbe, Mup, JIx0608b —
NHOI MOJIUTBBI HET.

U HeXpHCTb — TOXE UesIOBeK,

U B ToM 1106BU 3asor:

T'ne Mup, Cmupenbe u JI10608b, —
Tam, Begomo, cam Bor.

ITepesod B. JI. Tonoposa
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25. HOLY THURSDAY

*Twas on a Holy Thursday, their innocent faces clean,

The children walking two and two, in red and blue and green,
Grey-headed beadles walk’d before, with wands as white as snow,
Till into the high dome of Paul’s they like Thames’ waters flow.

O what a multitude they seem’d, these flowers of London town!
Seated in companies they sit with radiance all their own.

The hum of multitudes was there, but multitudes of lambs,
Thousands of little boys and girls raising their innocent hands.

Now like a mighty wind they raise to Heaven the voice of song,
Or like harmonious thunderings the seats of Heaven among.
Beneath them sit the aged men, wise guardians of the poor;
Then cherish pity, lest you drive an angel from your door.
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25. CBSITOA YETBEPT

OHH NPOXOAAT MO ABa B psj — caMa HeBUHHOCTb ¢ HUMH!
OHHM MAYT, JacKas B3MIAM OAEKKAMH LBETHBHIMH.

Cenple crapubl BIEPEAH, Ubs KOXa — JKECTUYe NMeM3BL.
Tonna BauBaetcs B cobop, kKak Gyaro Boapt Temanl.

Kakue pocchiny L1BETOB — 3€JIEHbIH, CHHMI, KpPaCHbI!
OTkyna B AHIJIMM OHM — B TYMAaHHOW M HEHaCTHOM?
Ycapuninp: rajKkaM rajasrt, IpUCMOTPHILbLCS: STHATA;
O6psa ceepmiaeTcsi CBATOW, W CAMM JETH CBSITHL

BOT BMXpeM NeHbe MOAHAIOCH M B HeGO mosetelio.
I'poM YHMCTOIJIaCHBIA OIJIaCHJI IEPKOBHHIE NMPHIEJILL.

U crapusl, MyApsl W WIEAPH, AYLIOK B3MbIBAIOT K Oory.
Jasitibe — 6s1aro; He rOHM NPOCHMTENsA C MOpora.

Hepesod B. JI. Tonoposa
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26. NIGHT

The sun descending in the west,
The evening star does shine;
The birds are silent in their nest;
And I must seek for mine.

The moon, like a flower,

In heaven’s high bower,

With silent delight

Sits and smiles on the night.

Farewell, green fields and happy groves,
Where flocks have took delight.

Where lambs have nibbled, silent moves
The feet of angels bright;

Unseen they pour blessing,

And joy without ceasing,

On each bud and blossom,

And each sleeping bosom.

They look in every thoughtless nest,
Where birds are cover’d warm;
They visit caves of every beast,

To keep them all from harm.

If they see any weeping

That should have been sleeping,
They pour sleep on their head,

And sit down by their bed.

When wolves and tigers howl for prey,
They pitying stand and weep;

Seeking to drive their thirst away,
And keep them from the sheep.

But if they rush dreadful,

The angels, most heedful,
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26. HOUb

3axoguT conHue, U 3Be3na
Cusier B BHILIMHE.

He cibllmiHO 1eced u3 ruesga.
Ilopa ycHyTp U MHe.

JlyHa LBETKOM 4yAEeCHBIM

B cBoem cagy HeGecHOM

I'nagur Ha MHp, OHETHI B TbMY,
U yavibaercs emy.

IIpouraiiTe, pou u noJs,
HeBuHHBIX CTaj MpHUIOT.
Ceijiyac, TpaBbl He LIEBeJif,
Tam anrens upyT

U abioT 6/1aroc/i0BEHbE
Ha kaxpoe pacreHbe,

Ha mnouky, cnsmyio moka,
M uvamy kaxporo LBeTKa.

OHU XpaHAT MOKOW TrHe3[a,

I'me cnaT NTEeHUBl BECHOM,

M oxpaHsioT OT Bpeaa

3Bepeit B rIymM JIECHOM.

M ecsm no popore

Vceapliat myM Tpesor,

IMevanpubiit B3J0X MIb TSAXKHHA CTOH,
OHU HecyT cTpajajbLiaM COH.

A ecsn BOJIK Wb MOIIHBIA JIeB
BcTpeuaercs B nyTH,

OHHM crnewat yHSATb UX THEB

HUnp xepTBY MX cnacTH.

Ho ecau 3Bepb kK MosbbaM MX TayX,
HeBuHHOM >XepTBbI KPOTKHH AyX
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Receive each mild spirit,
New worlds to inherit.

And there the lion’s ruddy eyes
Shall flow with tears of gold,
And pitying the tender cries,
And walking round the fold,
Saying ‘Wrath, by His meekness,
And, by His health, sickness

Is driven away

From our immortal day.

‘And now beside thee, bleating lamb,
I can lie down and sleep;

Or think on Him who bore thy name,
Graze after thee and weep.

For, wash’d in life’s river

My bright mane for ever

Shall shine like the gold

As I guard o’er the fold.’
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VHoCAT aHressl ¢ coboi
B npyroe BpeMsi, B MUp ApYroi.

M TtaM M3 KpacHBIX JIbBUHBIX IJia3
IlponpioTcsl Kanau cies,

N 6yngeT oxpaHATb OH Bac,

Crapga osel; M KO3,

U ckaxer: «HeB — moOOBBIO,

A HemolM — 3X0pOBbEM
PaccesiHbl, KaK TeHb,

B GeccMepTHBIA 3TOT AEHD.

Tenepb, ArHEHOK, A MOTY

C 106010 pAAOM Jieub,

IMactuch ¢ To6OIO Ha Jyry

M TBOI nmokoit Gepeus.

XKusoit Bogoi oMbLICA £,

N rpuBa nbilliHasi Mos,

YTto BCEM JXMBBIM BHyIIajia CTpax,
Cuser 30/10TOM B Jy4ax».

Hepesod C. 1. Mapuiaka
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27. SPRING

Sound the flute!
Now it’s mute.
Birds delight
Day and night;
Nightingale
In the dale,
Lark in sky,
Merrily,
Merrily, merrily, to welcome in the year.

Little boy,
Full of joy;
Little girl,
Sweet and small;
Cock does crow,
So do you;
Merry voice,
Infant noise,
Merrily, merrily, to welcome in the year.

Little lamb,

Here I am;

Come and lick

My white neck;
Let me pull

Your soft wool;
Let me kiss

Your soft face:

Merrily, merrily, we welcome in the year.
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27. BECHA

Yy, cBupeb!
CMonksa Tpeb...
Conoseit —

Mex BeTBeil.
XaBopouok B Hebe.
Bcropy ntuumii mwebet.
Beceno, Beceno
Bctpeuaem Mbl BecHy!

Pagpl Bce Ha cBerTe.
Papyiorcsa petu.

ITeryx — Ha Hacecre.

C HUM moeM MbI BMeCTe.
Beceno, Beceno
BcTtpeuaem Mbl BecHy!

MuJiblii MO SITHEHOK,
I'o/10COK TBOH TOHOK.

%o 0% o% o

Tel KO MHe, APYKOK, NPHJIbHH,

513bIYKOM MEHS JIU3HU.

Hai noriaguTh, NOTpENnaTh
IllepcTKkH IIEAKOBYIO NpPSifb.

Hai-ka noueaymo
Mopaouky CMEUIHYIO.
Beceno, Beceno
BcTpeuaem Mbl BecHy!

Mepesod C. . Mapiuaka
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28. NURSE'’S SONG

When the voices of children are heard on the green,
And laughing is heard on the hill,

My heart is at rest within my breast,

And everything else is still.

“Then come home, my children, the sun is gone down,
And the dews of night arise;

Come, come, leave off play, and let us away

Till the morning appears in the skies.’

‘No, no, let us play, for it is yet day,
And we cannot go to sleep;

Besides, in the sky the little birds fly,
And the hills are all cover’d with sheep.’

‘Well, well, go and play till the light fades away,
And then go home to bed.’

The little ones leapéd and shouteéd and laugh’ed
And all the hills echoed.
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28. HAHIOIKUHA ITECH4A

Korpa perBopa pe3BHTCA C yTpa,
Ha xoaMbl mogHUMasich Oerom,
CnokOHHO MHe B MO€H THILIHHE,
M Bce CNOKOHHO KPYyrom.

«[loMoii, meTBopa, Ternepb HaM nopa.
Ha 3akaTte poca xoJyiogHa.

ITopa, nerBopa! [domoit go yrpa!
I'ynath HaM Helb3sl JOTEMHa».

«Her, eme He nopa! U B pasrape urpa,

W conHue ellle He 3alLIo.

B HebGe MHOXECTBO NTax, M CTaja Ha XOJIMax.
M no-npexxHeMy B Mupe cBeTJiol»

«Xopouo, gerBopa, npaBia, cnaTh BaM Nopa,
He noMepk ele pagocTHBI CBeT!»

Or x0aMa a0 XoJMa KpPHKH, CMeX, KyTepbMa,
Tak 4TO 3XO CMeeTCH B OTBET.

Iepeeod B. B. Mukywesuua
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29. INFANT JOY

‘I have no name:

I am but two days old.’
What shall I call thee?
‘I happy am,

Joy is my name.’
Sweet joy befall thee!

Pretty Joy!

Sweet Joy, but two days old.
Sweet Joy I call thee

Thou dost smile,

I sing the while,

Sweet joy befall thee!

SONGS OF INNOCENCE
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29. IUTA-PAOOCTD

— MBHe TOJNBKO ABAa AHS.

Her y mens

Iloka elie UMEHH.

— Kak xe Te6s Ha30BYy?

— Papyoch s, 4TO XKHBY.
PanocTpio — Tak ¥ 30BU MeHs!

Papgocth Mo —
OByx TOJBKO AHEH, —
PagocTh maHa MHe cyab6oio.

I'napa Ha papocTh MO,
i noro:
Pagoctb aa 6yzer ¢ To6omwo!

ITepesod C. 4. Mapiuaka
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30. ADREAM

Once a dream did weave a shade
O’er my Angel-guarded bed,
That an emmet lost its way
Where on grass methought I lay.

Troubled, 'wilder’d, and forlorn,
Dark, benighted, travel-worn,
Over many a tangled spray,

All heart-broke I heard her say:

‘O, my children! do they cry?
Do they hear their father sigh?
Now they look abroad to see:
Now return and weep for me.’

Pitying, I dropp’d a tear;

But I saw a glow-worm near,
Who replied: ‘What wailing wight
Calls the watchman of the night?

‘I am set to light the ground,
While the beetle goes his round:
Follow now the beetle’s hum;
Little wanderer, hie thee home.’
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30. COH

B u3rosioBbe AHrea BCTal,
A BO cHe s yBMpal,

Yro sexy Ha TpaBke s

U rnaxy Ha MypaBbs.

A HecuacTHbINt MypaBeH,
Kaxk B necy, 6peaer B Tpase,
XKajok, MaJ U OOUHOK.

BoTt uro, nmiava, OH U3pek:

«detn! uere jb OTULA,
Oknukasa 6e3 KoHua?

Ax! ocTaBbTe MOMUCK CBOW.
CupoTsl, mopa AOMoiil..»

S 3annakam: BOT GegHSK.

Bapyr, cMOTpIO, CHELINT CBETJAK,
Moass: «XBatut! 3T0 MBI!

K10 TpeBoxur Crtpaxa TbMbI?

A Ceernsik, co MHOI0O XyK,
S ecMmb CBeT, 2 OH €CTh 3BYK,
ITocnemn Ha 3BYK U CBET —
OxpanuMm Tebs ot Genl»

Ilepesod B. J1. Tonoposa
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31. ON ANOTHER’S SORROW

Can I see another’s woe,
And not be in sorrow too?
Can I see another’s grief,
And not seek for kind relief?

Can I see a falling tear,

And not feel my sorrow’s share?
Can a father see his child

Weep, nor be with sorrow fill’d?

Can a mother sit and hear

An infant groan, an infant fear?
No, no! never can it be!

Never, never can it be!

And can He who smiles on all

Hear the wren with sorrows small,
Hear the small bird’s grief and care,
Hear the woes that infants bear,

And not sit beside the nest,
Pouring pity in their breast;
And not sit the cradle near,
Weeping tear on infant’s tear;

And not sit both night and day,
Wiping all our tears away?

O, no! never can it be!

Never, never can it be!

He doth give His joy to all;
He becomes an infant small;
He becomes a man of woe;
He doth feel the sorrow too.
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31. O CKOPBM BJIUXHEIO

Pa3pe OJMXXHHMX BaM He XaJb,
Ecanm ux rHerer nevasnb?
3Hasi GJM)KHETO MYYeHbs,
KTo He mmer obserueHbsa?

MOXHO Jib, BUAS CJIE3 pY4YbH,
He npu6aBuTb K HUM CBOU?

U koro u3 Bac He TPOHET,
Eciim CbIH Ball TSIXXKO CTOHET?

M kakas MoXxeT MaThb

BMecTe ¢ Kpomko# He cTpagaTb?
Her, HeT, HUKOrAa,

Hu 3a utro M HuUKorpa!

Kak xe TOT, KTO BCeM oOTell,
Buaut cxop6b TBOIO, mreHen?
Kak BceBUAAIUMNA U UyTKHUMH
MoXeT CabllIaTh CTOH MaJIOTKH

U He 6biTh BOIM3M THe3Ia,

I'ne Tpesora um Hyxxnja,

U He OBITH y TOil KPOBAaTKH,
Cne pebeHok B Juxopaaxe?

He cuaeTh ¢ HUM A€Hb U HOUb.
He naBasi n3HemMoub?

Her, HeT, HUKOrAa,

Hu 3a uto m HuKorpa!

OH paer oTpany Hawm,

OH MiageHLeM OblT U cam,
CaMm u3zBejaj OH Ieydalb,
N emy crpapanbles Xajb.
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Think not thou canst sigh a sigh,
And thy Maker is not by;

Think not thou canst weep a tear,
And thy Maker is not near.

O! He gives to us His joy

That our grief He may destroy;
Till our grief is fled and gone
He doth sit by us and moan.
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Pa3Be cnabblif JeTCKUit CTOH

C BBICOTHI HE CJIBIIIAT OH?
Pa3Be KaXXAblii B37I0X JIOACKOMN
He BcTpeuaeT OH ¢ TOCKO#H?

OH cTpeMHTCH HaM NOMOYb.
Hamm ckopGY rOHHT Mpoub,
A noka MX He NMPOTOHMT,

OH ¥ caM OT CKOpOM CTOHET.

Ilepesod C. S. Mapwaka
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SONGS OF EXPERIENCE
32. INTRODUCTION

Hear the voice of the Bard!

Who present, past, and future, sees;
Whose ears have heard

The Holy Word

That walk’d among the ancient trees,

Calling the lapsed soul,

And weeping in the evening dew;
That might control

The starry pole,

And fallen, fallen light renew!

‘O Earth, O Earth, return!

Arise from out the dewy grass;
Night is worn,

And the morn

Rises from the slumberous mass.

“Turn away no more;

Why wilt thou turn away.

T'he starry floor,

The wat’ry shore,

Is giv’n thee till the break of day.’
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ITECHU TTO3HAHUA
32. BCTYILVIEHUE

Caywaiite ronoc Ilesual
IMecHs ero pa3byauT

Baumm cepaua

Cnosom TBopua —

CnoBo ObUIO, M €CThb, U GyJeT.

3abayamue aywu OHO 30Ber,
Bonusi Hap pocoil BeuepHew,

A uepH HeGocBoa —

BHOBb 3Be3[bl 3aXKXKET,

Mup BbIpBET K3 TbMbl AoYepHei!

«BepHuce, o 3emna Csetia,
Mpak oTpsixas pOCHBbIN!
Houb ppsaxina,

PaccBeTtHas mrua

Bpe3Xut B TpsICHHE KOCHOM.

He wncuesaii Hukornaa!l

Yto Tebe 3mech Heiimercs?
B Hebe 3Be3na,

B mope Bopa —

Masno b yero HalpeTrcs».

Hepesod B. JI. Tonoposa
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33. EARTH’S ANSWER

Earth rais’d up her head

From the darkness dread and drear.
Her light fled,

Stony dread!

And her locks cover’d with grey despair.

‘Prison’d on wat’ry shore,

Starry Jealousy does keep my den:
Cold and hoar,

Weeping o’er,

I hear the Father of the Ancient Men.

‘Selfish Father of Men!

Cruel, jealous, selfish Fear!

Can delight,

Chain’d in night,

The virgins of youth and morning bear?

‘Does spring hide its joy

When buds and blossoms grow?

Does the sower

Sow by night,

Or the ploughman in darkness plough?

‘Break this heavy chain

That does freeze my bones around.
Selfish! vain!

Eternal bane! .

That free Love with bondage bound.’

SONGS OF EXPERIENCE
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33. OTBET 3EMJIM

Ho Tsxeno Bo Mpak

CmoTput 3eMmias cienas

Cser uccsk!

Kamenp u mpax!

B rope ckJyioHwIach rsiaBa cepas.

«Mope MeHst cpaBuiO.
3aBUCTDb 3Be3[ M3BeJa,

Kak moruia,

MHe Tesio u3pbiia

Apoctp OTua Muposoro 3ina.

Huskuit cebsmober; Teopen!

3100Hb1A 3aBUCTHMK Ctpax!

Y1py obelaHHas,

ObecueleHa,

CroHeTr Ha nabi6e HeBuHHOCTH B Lensax!

BeuineMy BeTpy Hesb3si HE BEATb,
IMoukaM — He HabyxaTb.

Moxer n1u cesTensp

Houblo cesATb,

Ilaxapp — BO TbMe maxaTb?

Xos04 3Be3AHBIX OKOB JIEASAHOM
Koctn Mou npoH3uiI.
Crpawnsiit! 304!

Jo6ysce coboit,

PagocTe ¥ pabCcTBO ThI CAMII».

Hepesod B. JI. Tonoposa
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34. THE CLOD AND THE PEBBLE

‘Love seeketh not itself to please,

Nor for itself hath any care,

But for another gives its ease,

And builds a Heaven in Hell’s despair.’

So sung a little Clod of Clay,
Trodden with the cattle’s feet,
But a Pebble of the brook
Warbled out these metres meet:

‘Love seeketh only Self to please,

To bind another to its delight,

Joys in another’s loss of ease,

And builds a Hell in Heaven’s despite.’

SONGS OF EXPERIENCE
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34. KOM 3EMJIM U KAMEHb

— He ce6amobuua J11060Bb:
l'otoBa nperepnets Geny,
ITponmuTh cnesy, NOpoK KpPOBb...

C n1060BbI0 cyacThe — M B any! —

Tak nen 6ecneynsiii Kom 3eman.
Baopyr — Jlomanb. B konbiTOM — Tpax!
U KameHb, npuTasch B MNblLJH,
[lepeapa3Hun B TaKMX CTUXAX:

— Her, cebsamobnua J1000Bb:
FoToBUT Bcem Gemy CBOIO —

Te cne3bl JBIOT, NOPOK — KPOBb:
C n1060BbI0 — rope u B paio!

Iepesod B. J1. Tonoposa
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35. HOLY THURSDAY

Is this a holy thing to see

In a rich and fruitful land,

Babes reduc’d to misery,

Fed with cold and usurious hand?

Is that trembling cry a song?
Can it be a song of joy?

And so many children poor?
It is a land of poverty!

And their sun does never shine,

SONGS OF EXPERIENCE

..............
................................................

And their fields are bleak and bare,
And their ways are fill’d with thorns:

It is eternal winter there.

For where’er the sun does shine,
And where’er the rain does fall,
Babe can never hunger there,
‘Nor poverty the mind appal.
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35. CBATON YETBEPI

CBATOCTb — 3TO HE MpPO Bac.
Bama MUI0OCTBIHS — cpaM.
B3rasig ronoaHblX AETCKUX rJja3s
I1pyroBop BBIHOCHUT BaM.

WUnu nnau 3BeHUT, KaK NECHb?
Nnun nnauyr He Bcepbes?

WUan GegHoctb, Kak 601e3Hb, —
IMpoxoasimas ot cnes?

Yro 3a Hum@asA crpaHal
Kpyrablit rog cTouT 3uma,
Llenblit neHb — HOYHafA TbMa,
HuBa Tomias uepHa.

M60 conHUEM U J0XAEM

Tor auwb Kpait ogapeH, rae
HeTsaM rosoa He3HaKOM

WU — HeTr HYXABI B HU3KOW M3JE.

Iepesod B. J1. Tonoposa
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36. THE LITTLE GIRL LOST

In futurity

1 prophetic see

That the earth from sleep
(Grave the sentence deep)

Shall arise and seek
For her Maker meek;
And the desert wild
Become a garden mild.

In the southern clime,
Where the summer’s prime
Never fades away,

Lovely Lyca lay.

Seven summers old
Lovely Lyca told;

She had wander’d long
Hearing wild birds’ song.

‘Sweet sleep, come to me
Underneath this tree.

Do father, mother, weep?
Where can Lyca sleep?

‘Lost in desert wild
Is your little child.
How can Lyca sleep
If her mother weep?

‘If her heart does ache
Then let Lyca wake;
If my mother sleep,
Lyca shall not weep.
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36. 3ABJIYAIUAS OOYb

HdHech MpoBUXY s
CoH CcTpsAXHeT 3eMJAa
(B rny6une pyum
3TO 3amuuu),

YT06b HaKOHEL|
Haiinen 6bi1 Tropel,
M B nyctbiHe cap
ITocne Bcex yrtpar.

B panbHe#t TOW cTpaHe,
'ne HeT KOHLA BecHe,
IeBouka JIe)XXKHUT

Jler ceMu Ha BMI.

JIuka ponro mna.
IITunaM Her umcia.
lonoca B rayun
JuBHO XOpouu.

«Crpllly B THULINHE:
IMaauyt 060 MHe

M oteu U marn.

Kak MHe 3agpematn?

Hactynuna Houb.

B nycTbiHe Balia g04b.
PazBe MOXHO cnaTh,
Ecau nnaver matn?

JIuke He moO cHa,
Ecau marth rpycrHa.
Ecin ppemser Matb,
Mo)xHO MHe mocnars.



‘Frowning, frowning night,
O’er this desert bright,

Let thy moon arise

While I close my eyes.’

Sleeping Lyca lay

While the beasts of prey,
Come from caverns deep,
View’d the maid asleep.

The kingly lion stood,
And the virgin view’d,
Then he gamboll’d round
O’er the hallow’d ground.

Leopards, tigers, play
Round her as she lay,
While the lion old
Bow’d his mane of gold

And her bosom lick,
And upon her neck
From his eyes of flame
Ruby tears there came;

While the lioness
Loos’d her slender dress,
And naked they convey’d

To caves the sleeping maid.

-----
...........................................

SONGS OF EXPERIENCE
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CyMpauHasi HOUYb!
JIuke cnaTb HEBMOYb.
I'napa Ha nywny,

S rnaza COMKHY».

K Heit npuxogut coH,
U co Bcex ctopou
Cobpanocey Hap Heit
MHoxecTBO 3Bepeid.

Crapbiil nsiuieT JeB,
JIuky pasrasapes,
Jlec nukyer Bech:
MecTo cBSTO 3H€ECh.

M Bokpyr Hee
Kpotkoe 3Bepbe,
Tak 4TO sNEB-cTapUK
Ilepen Heil MOHHK.

OH su3an ee,

OH n063an ee.
Anas cnesa

3BepIo XKXeT rjasa.

B ymunenne ses.
HeBouky pasgnes,
JIbBULIA B TEMHBIH rpoT
Crsiyio 6eper.

Iepeeod B. B. Mukyuesnua
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37. THE LITTLE GIRL FOUND

All the night in woe
Lyca’s parents go

Over valleys deep,
While the deserts weep.

Tired and woe-begone,
Hoarse with making moan,
Arm in arm seven days
They trac’d the desert ways.

Seven nights they sleep
Among shadows deep,

And dream they see their child
Starv'd in desert wild.

Pale, thro’ pathless ways
The fancied image strays
Famish’d, weeping, weak,
With hollow piteous shriek.

Rising from unrest,

The trembling woman prest
With feet of weary woe:
She could no further go.

In his arms he bore

Her, arm’d with sorrow sore;
Till before their way

A couching lion lay.

Turning back was vain:
Soon his heavy mane
Bore them to the ground.
Then he stalk’d around,
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37. OBPETEHHAS OOYb

M oteu u math
Bbluinv goub MCKaThb.
B ponax HM ayuiu.
Poipanus B rayuu.

Nyt Hayrapg,

ITnadyyt M kpuuar.
CeMb nevanbHbIX JHEH
OHU B pa3iyke C Heil.

Cemb Houeill moapsA

Bo TbMe mMyCTBIHHOW CHfIT.
B Ttex MecTax riayxux
CoH MOpPOYMT HX.

ByaTo cnabbiii KpUk

B aymy Kk HMM MpPOHMK.
JIuka ronogHa,
U3myuena, 6aeana.

Ucromunace math

U He B cunax BCTaTh.
Myx noMmor xeHe

B GesnogHOM Toit cTpaHe.

Hemownyio Hec,
Ocna6es or cnes,
Illenn enBa-enBa.
Bapyr oH BUAMT JibBa.

I'puBoii sieB Tpscer.
Cnabbix kTO crniacer?
IMepen rpo3HbIM J1BBOM
IMTagaroT HUYKOM.
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Smelling to his prey;

But their fears allay

When he licks their hands,
And silent by them stands.

They look upon his eyes
Fill’d with deep surprise;
And wondering behold
A spirit arm’d in gold.

On his head a crown;

On his shoulders down
Flow’d his golden hair.
Gone was all their care.

‘Follow me,’ he said;
‘Weep not for the maid;
In my palace deep

Lyca lies asleep.’

Then they followed

Where the vision led,

And saw their sleeping child
Among tigers wild.

To this day they dwell

In a lonely dell;

Nor fear the wolfish howl
Nor the lions’ growl.

SONGS OF EXPERIENCE
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3Bepb 06GHIOXAJM MX
M, B30OXHYB, NPUTHX.
Hert, He pacrep3an, —
Pyku obauzan.

IHoagusinn rnasa.
Munyna rpo3a.

Hyx rnma3zam mnpepcrad,
3on0TOM 6aucTa.

B 30s0TOI Opone,
C/10BHO BeChb B OTHe.
Bosocsl g0 neu.
IlapcTBeHHast peub:

— CnepyiitTe 3a MHOM
B Moi1 yepTor 3eMHOM.
JIuka Bama B HeM

Cnur riyGOKUM CHOM.

B 3anoBegHblit rpoT
Bupgenue Beper.
Cnatb cpeay 3Bepei
JeBouke Teriei.

Tam XUBYT OHM

Ho cux nop oaHu,
He ctpamach BOJKOB
U cBupenbix JbBOB.

Iepesod B. B. Mukymepuua
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38. THE CHIMNEY SWEEPER

A little black thing among the snow,

Crying ‘ "'weep! 'weep! in notes of woe!
‘Where are thy father and mother, say?”—
‘They are both gone up to the Church to pray.

‘Because I was happy upon the heath,
And smil’d among the winter’s snow,
They clothéd me in the clothes of death,
And taught me to sing the notes of woe.

‘And because I am happy and dance and sing,

They think they have done me no injury,

And are gone to praise God and His Priest and King,
Who make up a Heaven of our misery.’
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38. MAJIEHBKUI TPYBOUUCT

Masbiil yyMa3ssblit, — B MeTeJb, B MOpO3, —
Ha rpe6He KpbiliM OCJEN OT CJie3.

— Kypa yuwiu Bbl, OTELl U MaTb?

— MonuTtbes Gory, craceHbsi XKAAThb.

— He yHBIBan 51 UMIOJIBCKUM JHEM,
He ropesan si B MeTenb, B MOpO3.
MHe cuiMgM caBaH Bbl, MaThb C OTLIOM,
Ha rpe6He Kpbllid, B I040JM CJ€3.

He yHbiBaljo — nisimy, norwo, —

A BBl M paabi: paboTa BIpOK.

Bech feHb Ha HeGe — ma He B palo.
B paio — CBAIIEHHUK, KOPOJb U OOr.

Ilepesod B. JI. Tonoposa
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39. NURSE’S SONG

When the voices of children are heard on the green
And whisp’rings are in the dale,

The days of my youth rise fresh in my mind,

My face turns green and pale.

Then come home, my children, the sun is gone down,
And the dews of night arise;

Your spring and your day are wasted in play,

And your winter and night in disguise.
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39. HAHIOHIKMNHA TIECHSA

Korga petBopa pe3BUTCS C yTpa

M capiuTcsA 1WEnoT B TEHH,

Kak 60/bHO MHE BCMOMHHATb B THIIHHE
Mou MuHyBlIHE AHHU!

ITopa BO3BpalaTbCcsi AOMOM, AeTBOpal
Ha 3akare poca xosnopHa.
3aTsAHyJach Urpa, M y3HaTb BaM Mopa,
Kak 3uma nepsiHasi TeMHa.

Ilepesod B. B. Mukyuiesnua
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40. THE SICK ROSE

O Rose, thou art sick!
The invisible worm,

That flies in the night,
In the howling storm,

Has found out thy bed
Of crimson joy;

And his dark secret love
Does thy life destroy.
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40. BOJIbHASA PO3A

O posa, bl 6osbHal

Bo mpake HouM OypHO#M
Pa3Benan yepBb TaMHHUK
JI106BM TBOEH MypIypPHOI.

M oH Tynma npoHuk,
HespuMbiii, HEHaCBITHBIH,
U xu3"b TBOIO cryoui
Csoeil 1000BbI0 CKPBITHOIA.

Iepesod B. A. Iloranosoi
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41. THEFLY

Little Fly,

Thy summer’s play
My thoughtless hand
Has brush’d away.

Am not

A fly like thee?
Or art not thou
A man like me?

For I dance,

And drink, and sing,
Till some blind hand
Shall brush my wing.

If thought is life

And strength and breath,
And the want

Of thought is death;

Then am 1
A happy fly,
If I live

Or if I die.
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41. MOTBIJIEK

Xanb MoTbIbKA!
Mos pyka
Hamna ero

B pamo nBerka.

Moit kpaToK Bex.
TBo# KpaTOK CpOK.
Toi yenosek.

A moTbuIek.

IMopxaro, 3Has:
Crpeber, cmeTer
Pyka cnenas

U moit noner.

Ho ecan mbicauTh
N 3nauutT — GbIThH,
A KOHYMB MBICJIUTD,
KoHyaem xutpb, —

To xutp xenawo

Moii kpaTkuit cpok, —
Becn Bek mopxas, —
Kak MorbLiek.

ITepeeod B. JI. Tonoposa
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42. THE ANGEL

I dreamt a dream! what can it mean?
And that I was a maiden Queen,
Guarded by an Angel mild:

Witless woe was ne’er beguil’d!

And I wept both night and day,

And he wip’d my tears away,

And I wept both day and night,

And hid from him my heart’s delight.

So he took his wings and fled;

Then the morn blush’d rosy red;

I dried my tears, and arm’d my fears
With ten thousand shields and spears.

Soon my Angel came again:

I was arm’d, he came in vain;
For the time of youth was fled,
And grey hairs were on my head.
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42. AHTEJI

MHe cHMJICA COH — NpecTpaHHbI# COH!
Be3myxHeil s B3oLLIa HA TPOH,
JIMib KPOTKMI aHrena 6bla CO MHOM —
BecnoMoiHbIi 3aCTYTHUK MOW.

M peHp M HOub MOHM KpHK 3Byuas,

A OH MHe cje3bl yTHpaJs;

O yeM — ¥ HOYb M AEHb — MOW KPpHK,
S ckpblia, aHresa He IOCTHMI.

OH yneTen B paccBeTHbIH yac,
M thiluM Komui U KMpac

S BepHBIM cpaxaM pa3sjaja,

A nnakatb — 6o0Jblile HEe MOTJa.

Bepnysca Bckope aHresn Mol —
Crpax He myckaeT B MOif MOKOH, —
M He yBMAUT HHUKOrAA,

YTto rosoBa Mosi ceaa.

Iepesod B. JI. Tonoposa
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43. THE TYGER

Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Could frame thy fearful symmetry?

In what distant deeps or skies
Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand dare seize the fire?

And what shoulder, and what art,
Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? and what dread feet?

What the hammer? what the chain?
In what furnace was thy brain?
What the anvil? what dread grasp
Dare its deadly terrors clasp?

When the stars threw down their spears,
And water’d heaven with their tears,
Did he smile his work to see?

Did he who made the Lamb make thee?

Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye,
Dare frame thy fearful symmetry?
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43. TUTP

Twurp, o Turp! KpoBaBbIii CNOJOX,
BoicTphIil 6J€CK B MOJHOYHBIX J0JaX,
YcrpamurenbHas cTaTh,

Krto nocmen tebs cozmaTtn?

B npeucnogHeil uib B 3aeMe
HekTo B napckoit puageme
OrsHp B oyax TBOMX 3axer?
Kak oH BbiTepnen oxor?

KTo KauHy/n pyKOIO BJIaCTHOI
Cepaua MasiTHUK Y>KaCHbIi
U, ycabimas rpo3Hbli CTYK,
He y6pas cMATEHHBIX PyK?

Krto xpebGer Kpenua u npouua?

B Ky3He KTO Tebsi Bopouan?

B ubux kjemax TBOM MO3r mnbiaaju?
Ypero 3710600 3akunan?

A Korga Thl B HOYb yMYasCs,
Heyxenn yanibancs

Tso#t co3gaTesb — BO3MI00s
U sirHeHka, U — Te0A?

Turp, o TUrp! KpoBaBblii CNoOJIOX,
BhicTphlit 671€CK B MOJHOUHBIX A0JAX,
YcTpamurenbHasi cTaTb, —

KTo Benen teGe BoccTaTh?

Iepesod B. JI. Tonoposa
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44. MY PRETTY ROSE-TREE

A flower was offer’d to me,

Such a flower as May never bore;
But I said ‘I've a pretty Rose-tree,’
And I passéd the sweet flower o’er.

Then I went to my pretty Rose-tree,

To tend her by day and by night,

But my Rose turn’d away with jealousy,
And her thorns were my only delight.
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44. MO PO30BBI1 KYCT

S ysupen usetok. OH, MaHs,
Kak B HEBUZAHHOM Mae, pacCLBeJ.
«EcTb po30Bbilf KYCT ¥ MEHSA», —
S mogyman MU MHMO mpoues.

HeHb U HOUb, HE BeJas CHa,

Sl nenesin Gbl po3y MOIO.

Ho peBHMBO 3aMKHyJacb OHa —
JIvip KOJIIOYKHU €€ MO3Halo.

Ilepeaod B. JI. Tonoposa
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45. Ah, Sun-flower! weary of time,
Who countest the steps of the sun;
Seeking after that sweet golden clime,
Where the traveller’s journey is done;

Where the Youth pined away with desire,
And the pale Virgin shrouded in snow,
Arise from their graves, and aspire
Where my Sun-flower wishes to go.
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45. Ax! moaconnyx! uto 3a Xpebuit —
MepuTthb COJIHLIIA LIar AHEBHOM
U rpycTuTh 0 3HONHHOM Hebe
Hap 671aX€HHOI0 CTPAHOIA,

I'ne, 6exaB OT JbJa M 3J100bI,
OTpoK ¢ HeBOl0, YHCTHI,

3pAT, nycTbie KMHYB rpoobl,
Kpait, koTopbiM Opeauub Tbl.

IMepesod B. JI. Tonoposa
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46. THE LILY

The modest Rose puts forth a thorn,

The humble Sheep a threat’ning horn;

While the Lily white shall in love delight,

Nor a thorn, nor a threat, stain her beauty bright.
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46. INJIEA

Tepuuem xosner Posa, crpora.

Oseuka, rpo3s, MoAbIMaeT pora.

A Jlunes, Gena, pnsi 1068 pacusea,

He yrposoii, He TepHbeM — KpacoTOI0 B3sJa.

Mepesod A. B. Ilapuna
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47. THE GARDEN OF LOVE

I went to the Garden of Love,
And saw what I never had seen:
A Chapel was built in the midst,
Where I used to play on the green.

And the gates of this Chapel were shut,
And ‘Thou shalt not’ writ over the door;
So I turn’d to the Garden of Love

That so many sweet flowers bore;

And I saw it was filled with graves,

And tomb-stones where flowers should be;

And priests in black gowns were walking their rounds,
And binding with briars my joys and desires.
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47. CAI TIOBBU

S ornpaswics B Can JIio6su.

SI n panblue GbiBan TaM He pas.
Ho, npups, s ero He y3Ha:
Tam vacoBHsA cTosiia ceiuac.

IBepb B uacoBHIO Oblia 3amnepra.
«Bor HakakeT» — mpouyes s Haj HeW.
A npoues, OIJISAHYJCA BOKpPYT:

He y3Han Hu pepes, Hu aJuieid.

Tam, rge GbLIO NPOCTOPHO LIBETaM,

TecHO >XaJUChb MOTHJIBI TeMNepb,

W cBAIIEHHHUKH B YEPHOM ILILJIM 1IAroM AO030PHBbIM
U nyTel neyaau Ha J000Bb Hajarajiu.

Mepesod B. JI. Tonoposa
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48. THE LITTLE VAGABOND

Dear mother, dear mother, the Church is cold,

But the Ale-house is healthy and pleasant and warm;
Besides I can tell where I am used well,

Such usage in Heaven will never do well.

But if at the Church they would give us some ale,
And a pleasant fire our souls to regale,

We'd sing and we’d pray all the livelong day,
Nor ever once wish from the Church to stray.

Then the Parson might preach, and drink, and sing,
And we’d be as happy as birds in the spring;

And modest Dame Lurch, who is always at church,
Would not have bandy children, nor fasting, nor birch.

And God, like a father, rejoicing to see

His children as pleasant and happy as He,

Would have no more quarrel with the Devil or the barrel,
But kiss him, and give him both drink and apparel.
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48. MAJIEHbKMI BPOOSXKA

AX, MaMeHbKa, B LlEPKBU U XOJIOA M Mpak.
Kyna Beceneit npuaopoxHbiit kabak.

K Tomy »xe Tbl 3Haellb MOBaJKy MO —
TakoMy OpOAsIKKE HE MECTO B palo.

BoT exenu B LiepkBU JaAyT HaM BUHLA
Hda nnamMeHeM >XapKuM COrperoT cepAaua,
SI Gyay MOJAMTbCS BECb J€Hb M BCIO HOYb.
HukTO Hac M3 LEepKBU HE BBIFOHUT MPOYb.

U craHeT Haml nacTbipb CAYXHUTb BeceseH.
Mbl cuacTauBbl OyAEM, KaK NTULBI MOJEN.
U crporas terka, yTO B LIEpKBH BEChb BEK,
He craHeT mopoTh MaJOJIETHUX KaJek.

U Gor 6ymeT cuacT/IMB, Kak A0OpbIA oTew,
VYBuaeB AOBOJIBHBIX AeTEN HaKOHELl.
HaBepHO, NpocTUT OH GOYOHOK M uepTa
U apsABOMY BBIAACT KaM30J ¥ 60THOpPTHI.

Iepesod C. S. Mapiuaka
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49. LONDON

I wander thro’ each charter’d street,

Near where the charter’d Thames does flow,
And mark in every face I meet

Marks of weakness, marks of woe.

In every cry of every Man,

In every Infant’s cry of fear,

In every voice, in every ban,

The mind-forg’d manacles I hear.

How the chimney-sweeper’s cry
Every black’ning church appals;
And the hapless soldiers sigh
Runs in blood down palace walls.

But most thro’ midnight streets I hear

How the youthful harlot’s curse

Blasts the new-born infant’s tear,

And blights with plagues the marriage hearse.
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49. IOHOOH

IMo BonbHBEIM yaHLam GpoXxy,
Y BoJIBHOH M3aBHa peKH.
Ha Bcex s auuax Haxoxy
TleuaTh Geccuiibsi ¥ TOCKH.

MycKkasi GpaHb, M XKEHCKHH CTOH,
M miay ucnyraHHbiX getei

B Moux ymax 3By4aT, KaK 3BOH
3aK0OHOM CO3JaHHBIX LENEM.

3pech TPYGOUHUCTOB IOHBIX KPMKH
IMyraloT cympauHblii cobop,

U kpoBb conpaTa-ropeMbiku
TeueT Ha KOpPOJEBCKUH ABOP.

A oT nporjasiTHH M yrpos
JleBUOHKH B 3aKOYJIKaX MpPayHbIX
YepHEIOT KAl AETCKUX ciie3

U xaradajkd HOBOOPaYHBIX.

Hepegod C. 5. Mapmaka



50. THE HUMAN ABSTRACT

Pity would be no more

If we did not make somebody poor;
And Mercy no more could be

If all were as happy as we.

And mutual fear brings peace,
Till the selfish loves increase:
Then Cruelty knits a snare,
And spreads his baits with care.

He sits down with holy fears,

And waters the ground with tears;
Then Humility takes its root
Underneath his foot.

Soon spreads the dismal shade
Of Mystery over his head;
And the caterpillar and fly
Feed on the Mystery.

And it bears the fruit of Deceit,
Ruddy and sweet to eat;

And the raven his nest has made
In its thickest shade.

The Gods of the earth and sea
Sought thro’ Nature to find this tree;
But their search was all in vain:
There grows one in the Human brain.

SONGS OF EXPERIENCE
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50. YEJIOBEYECKAS ABCTPAKLIUA

Bbina 6b1 XajnocTh Ha 3€EMJie €[Ba JiH,
He poBoau Mbl OJMXHHX JO CyMBI.
U Munocepabs nogd 66l He 3HaM,
Byab M Ipyrue CuacT/IMBbI, KAK MBI

ITokoit ¥ MHUp XpaHMT B3aUMHBIN CTpax.
U cebsmobbe BIACTByeT Ha CBETE.

U BOT XecTOKOCTb, CKpPbITasi BIOTbMaX,
Ha nepekpecTkax paccTaBisieT CeTH.

CeaAToro crpaxa sko6sl MoJHa,
Cne3aMu rpyab 3eMJId MOMT OHa.

M cxopo mop ee 3Ji0BelIEH CEHBIO
PocTkn myckaer KpOoTKOe CMHUpPEHbeE.

Ero nokpos 3esieHblii pacnpocTep

Hap Bceit 3emseilt MUcTHYecKMH 1maTep.
U TaitHbIil YepBb, MEPTBSLLUMIA BCE >XUBOE,
IIuTaeTcs TaMHCTBEHHOM JIMCTBOIO.

OHO NPUHOCHUT JIIOASAM KaXXIbIA Tof,
O6MaHa COYHBIA W pYMSAHBIA [UIOA.

M B ryume nMcTbeB, TEMHOH U TJIETBOPHOM,
HeBnauMo rHesgurtcs BOPOH YepHBIH.

Bce namm Gorn HeGa M 3emun
Hckanu 310 gepeBO OT Beka.

. Ho orbickaTh AOHBIHE HE MOIVIH:
OHO pacTeT B MO3ry y 4eJOBEKa.

ITepesoo C. 5. Mapmaka
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51. INFANT SORROW

My mother groan’d, my father wept,
Into the dangerous world I leapt;
Helpless, naked, piping loud,

Like a fiend hid in a cloud.

Struggling in my father’s hands,
Striving against my swaddling-bands,
Bound and weary, I thought best

To sulk upon my mother’s breast.
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51. IUTHA-TOPE

Martp B cie3ax. Orer B3GerieH.
CrpaiiHblii MHP CO BCEX CTOPOH.
3araoch, HeJIENl M Har,

C/I0BHO JbSIBOJI B TNEJIEHAX.

To B pykax OTLOBCKHX XBaTKHUX
S 3a0bloch B OECOBCKMX CXBaTKax,
To yrprooMbiii B30p ympy

B Mup, yTO MHE He IO HYTpY.

Ilepeeod B. JI. Tonoposa
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52. A POISON TREE

I was angry with my friend:

I told my wrath, my wrath did end.
I was angry with my foe:

I told it not, my wrath did grow.

And I water’d it in fears,

Night and morning with my tears;
And I sunned it with smiles,

And with soft deceitful wiles.

And it grew both day and night,
Till it bore an apple bright;
And my foe behold it shine,
And he knew that it was mine,

And into my garden stole

When the night had veil’d the pole:
In the morning glad I see ,
My foe outstretch’d beneath the tree.
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52. IPEBO SA1A

B sipocTp Apyr MeHs npusea —
'neB u3nun s, rHeB MpoILE.
Bpar obuay MHe HaHeC —

4 monuyan, HO THEB MO poc.

4 taun ero B THIIM

B rn1y6une cBOei aymu,
To cne3amMm noJuBaJl,
To yablOKO# corpesaJ.

Poc oH HOYBIO, POC OH AHEM.
3peno A6704KO HA HEM,

Sma cnagkoro IOJIHO.

3Han MoM Hegpyr, Ybe OHO.

TeMHOH HOYBIO B THIIMHE
OH mpokpajcs B caf KO MHe
M ocrtancs HeABHXUM,
SdnoM CKOBaHHBIA MOKM.

Hepesod C. 4. Mapmaka
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53. ALITTLE BOY LOST

‘Nought loves another as itself,
Nor venerates another so,

Nor is it possible to Thought
A greater than itself to know:

‘And, Father, how can I love you

Or any of my brothers more?.

I love you like the little bird

That picks up crumbs around the door.’

The Priest sat by and heard the child,
In trembling zeal he seiz’d his hair:
He led him by his little coat,

And all admir’d the priestly care.

And standing on the altar high,
‘Lo! what a fiend is here,’ said he,
‘One who sets reason up for judge
Of our most holy Mystery.’

The weeping child could not be heard,
The weeping parents wept in vain;
They stripp’d him to his little shirt,
And bound him in an iron chain;

And burn’d him in a holy place,

Where many had been burn’d before:
The weeping parents wept in vain.

Are such things done on Albion’s shore?
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53. 3ABJIYAUBILIUNCI MAJNTBUUK

«Henb3s n106MTh M YBaXaTb
Ipyrux, Kak co6CTBEHHOE 5,
Wy 4yXyl0 MbICJAb NPU3HATH
ITopa3go Gosblueii, yeM CBOS.

SI He Mory JIOOMTb CHJbHENH
Hu matb, HM 6paTbeB, HM OTLA.
9 ux 1106110, Kak BOpodeit,
YTO JIOBUT KPOIIKH Y KDbLIbLA».

YcabliaB 3TO, AYXOBHHMK
JduTs1 3a BOJIOCHI CXBaTHJI
M nmoBoJiOK 3a BOPOTHHK.
A BCce XBaJIWJIM 3TOT IbLI.

IMoTom, B306paBIIMCh HA AMBOH,
Cka3san cBaueHHUK: «Bor 3n0xeii!
YMOM MNOHSATH MbITAJCSA OH

To, 4TO COKpPBITO OT JIOAeH!»

U ue Obia CiblLlEH AETCKMI MJad,
HanpacHo yMonsijia MaTh,

Korpa auTtsa pasgen nanau

W Hayan uenb Ha HEM KOBAaTb.

Bbl1 Ha KOCTpPE — APYrMM Ha CTpax —
[IpecTynHMK MaJ€eHbKUI COXJKEH...

He Ha TBOMX 1M Geperax

Bce 3T0 6bL10, ANBOMOH?

ITepecod C. 51. Mapiaka
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54. A LITTLE GIRL LOST

Children of the future age,

Reading this indignant page,

Know that in a former time,

Love, sweet Love, was thought a crime!

In the Age of Gold,

Free from winter’s cold,

Youth and maiden bright

To the holy light,

Naked in the sunny beams delight.

Once a youthful pair,

Fill’d with softest care,

Met in garden bright

Where the holy light

Had just remov’d the curtains of the night.

There, in rising day,

On the grass they play;

Parents were afar,

Strangers came not near,

And the maiden soon forgot her fear.

Tired with kisses sweet,

They agree to meet

When the silent sleep

Waves o’er heaven’s deep,

And the weary tired wanderers weep.

To her father white

Came the maiden bright;

But his loving look,

Like the holy book,

All her tender limbts with terror shook.

SONGS OF EXPERIENCE
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54. BABIYAIIAA JEBOYKA

Heru 6ydywux aeexos!

H3 pa3zHe6aHHbIX CTUXO08
Bui y3naere o tom,

Yto JIv608b 6vina zpexom.

B Beke 30510TOM,

CBeTOM 3aJUTOM, —
Beunasi BecHa

U, kak cHer sicHa,

IOHbIX Ten Haras GeansHa.

OH, OHa — 10HbI,

HexHbIX AyM NOJHBI.

Xopowmo ABOUM

YTpoM 30/10THIM,

YTpoM, BEYHbIM CBETOM 3aJIMTbIM.

B yTpenHe#t Tuuiu

B xymax HuM gyuiu:

He rasguT orew,

He cnemuT roneu, —

YHa BHEMJET TpeneTty cepael.

Boccralor u3 Tpas,

PagocTtHO ycTas;

HoBoit BcTpeuwn xayTt

B uac, kak Bce YCHYyT,

B yac, Korga JMmb CTPaHHUKHK OpeayT.

U, kaK cHer cBeTJia,

B pom k oTuy Bouwia.

Ben ortew xak sepn,

IMonn cBaThIX 3a6o0T,

OH B3rJsIHYJ — U CTpaxX ee TpsiCeT.
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‘Ona! pale and weak!

To thy father speak:

O! the trembling fear,

O! the dismal care,

That shakes the blossoms of my hoary hair!’
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«doub, Kak Tbl OsnenHa!

YHa, Thl 6osbHa?

O, noroku ciaes!

T'uGenbuslil BOnpoc

PBeT, Kak BUXpb, LBETHI CE€AbIX BOJOC!»

Iepesod B. JI. Tonoposa
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55. TO TIRZAH

Whate’er is born of mortal birth
Must be consumed with the earth,
To rise from generation free:
Then what have I to do with thee?

The sexes sprung from shame and pride,
Blow’d in the morn; in evening died;
But Mercy chang’d death into sleep;
The sexes rose to work and weep.

Thou, Mother of my mortal part,
With cruelty didst mould my heart,
And with false self-deceiving tears
Didst bind my nostrils, eyes, and ears;

Didst close my tongue in senseless clay,
And me to mortal life betray:

The death of Jesus set me free:

Then what have I to do with thee?
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55. K TUP3E

Poxxpenuniit MaTtepbio 3eMHOMI

OnsaTb cMemaeTcs ¢ 3eMJen;

CraB npaxoM, craHer IlepcTb paBHa —
Tak yto xe MHe B Tebe, XKena?

BocctaB u3 Cnecu u Crbiga,
OBa Ilona manu B Hukyna;

Ho Cmeptp 1o CHa Hu3BeneHa —
OBa Ilona BcTasM mocje CHa.

Mate CMmepTHO#t Yuactu Moeit!
Hapurenbuuua Bcex Ckop6eit!
3ama3zana TBOsA cJe3a

Mue Ho3ppu, Yuiu u I'nasa.

MHe kocHbIM caenana S3biK.
Ha cmeptb s u3 Tebs BO3HUK!
HOywa TI'onrodoit cnaceHa —
Tak 4to Xxe mMHe B Tebe, XKena?

Ilepesod B. JI. Tonoposa
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56. THE SCHOOLBOY

I love to rise in a summer morn
When the birds sing on every tree;
The distant huntsman winds his horn,
And the skylark sings with me.

O! what sweet company.

But to go to school in a summer morn,
Ol it drives all joy away;

Under a cruel eyc outworn,

The little ones spend the day

In sighing and dismay.

Ah! then at times I drooping sit,
And spend many an anxious hour,
Nor in my book can [ take delight,
Nor sit in learning’s bower,

Worn thro’ with the dreary shower.

How can the bird that is born for joy
Sit in a cage and sing?

How can a child, when fears annoy,
But droop his tender wing,

And forget his youthful spring?

O! father and mother, if buds are nipp’d
And blossoms blown away,

And if the tender plants are stripp’d

Of their joy in the springing day,

By sorrow and care’s dismay,

SONGS OF EXPERIENCE
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56. IIKOJIbHUK

JIo610 A AeTHUMI Yac paccBerTa.
[lle6euyT NTHLUBI B THUIMHE.
TpyOUT B POXKOK OXOTHUK TAE-TO.
U c XaBOPOHKOM B BhIILIMHE
[Mepexkaukatbcs M060 MHe.

Ho nHem cupeTh 3a KHMXKKOW B LUKOJE —
Kakas pagocTb s pedar?

[Tox B30pOM CTapiuMX, Kak B HEBOJE,

C yTpa ycaXXeHHbi€ B psf,

BeaHsirn WKOJIbHUKU CHAAT.

C TpaBo#f M NTHLLAMU B pasjyke

3a yacoM yac si MpPOBOXY.

YTex HM B UeM HE HaXOXYy

ITox BeTXMM KYMOJIOM HayKH,

I'ne kanneT JOXIMK MEPTBOM CKYKH.

[Toer nu ppo3pn, nmonaBlIMi B CETH,
3a6blB MOJMETH B BbIIIMHY?

Kak moryTr pagoBaTbCsl ETH,
Bctpeuas B3aneptu BecHy?

U HUKHYT KpbUIbSI MX B IJIEHY.

Oren, u mate! Kosib BeTBH caga
HeHacTHbIM AHEM OOHaXK€EHbI
U 1wenectsuwero Hapsiga

YyTh pacnycTUBIIEACS BECHbI
JlbixaubeM OypM JMILEHbBI, —
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...............

How shall the summer arise in joy,

Or the summer fruits appear?

Or how shall we gather what griefs destroy,
Or bless the mellowing year,

When the blasts of winter appear?
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IlpupyT siv OHU Temsa M CBETa,
Tas B AUCTBe pYMsIHBIA MIoA?
Kakyo pagocTb gact Ham JeTo?
BnarocnosBuM M 3pesiblid rop.
Korga 3umMa onsATh AOXHET?

Hepesod C. 5. Mapuiaka
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57. THE VOICE OF THE ANCIENT BARD

Youth of delight, come hither,

And see the opening morn,

Image of truth new-born.

Doubt is fled, and clouds of reason,

Dark disputes and artful teasing.

Folly is an endless maze,

Tangled roots perplex her ways.

How many have fallen there!

They stumble all night over bones of the dead,
And feel they know not what but care,

And wish to lead others, when they should be led.
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57. TOJOC OPEBHEI'O BAPIA

IMpuaure, Moaoabie!

Yxe 3aps 3aXrjach,

W npaspa poaunack.

CKpbLIUCh TEHHU BEKOBbIE,
MyppcTBOBaHUSA MyCTHIE.

JlaGupuurom BbipoC 6Gpea.

Ot KOpHei Mmpoxoay Her.

MHorne CHOTKHY/JIMCb TaM,

Bayxpasa no xocTsiM BO Mpake 0 3apH.
Ilnerytcsa c ropeM nomnoJiam,

Ce0s1 BOXIAMM MHAT, @ UM CaMHUM HY)KHbI
IToBoabipu.

Ilepesod B. B. Mukyiwesuua
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SONGS OF INNOCENCE AND OF EXPERIENCE
Shewing the Two Contrary States
of the Human Soul

IMECHHW HEBEJIEHWA U ITO3HAHWS,
uzobpaxcaiouyue 08a NPOTUBONONOIHbBIX
COCTOAHUA 4eN06EYHeCKOl Oyut

«ITechn HeBepeHusi» co3maBanuch NPHONIU3UTENBHO MEXNY
1784—1790 rr., Bnepsble HarpaBupoBaHsbl B 1789 r. (31 aucT, coxpa-
Huics 21 skzeMmiap). CTMXoTBOpeHus « HAHIOUwKKHA necHs », «3abny-
JlHBlIJHﬁCSvI MaJIbUYHUK », «CBsiTOH yeTBepr» IMNEpBOHAYAJIbBHO BXOAUJIH
B pykonuchk «OcTposa Ha JlyHe».

«ITecun Ilo3HaHuA» cO3[laBaJUCb B OCHOBHOM Mexay 1790—
1792 rr., BnepBble HarpaBupoBaHbl coBMecTHO ¢ «Ilecusimu Hesene-
Husi» B 1794 r. (54 nucta, coxpaHuiaocs 27 3k3eMIUisipoB). B nanb-
HelleM rpaBUPOBaJIUCh TOJILKO BMECTE C NIEPBbIM LIMKJIOM.

Ilpn oxkoHuaTenbHOM pefgakTupoBaHuu u3 «Ilecen HeBenenusi»
B «[lecHu [To3HaHus1» ObLIM NepcHeceHbl 4 CTUXOTBOPeHUA: «3abnyu-
was foub», «O6pereHHass fpoub», «llIkonbHUK», «['ONOC JpeBHEro
6apna». CruxotBopenue «K Tupse» pobaBneHo He panee 1803 r.

Hpges o6benuHeHus «IleceH» B equHOE Heaoe Moraa ObITh NOJ-
cka3aHa Buneliky ero no0MMbIM NO3TOM MMIBTOHOM, HM3[aBILUUM B
1645 r. B Buie OMNTHXa CBOU IOHOWIECKHE MO3Mbl L’Allegro wn Il
Penseroso, rie ogMH M TOT K€ repoi M3o0paxkeH Ha JBYX CTafusix
CBOEro AYXOBHOro pa3BHUTHs. CXOAHBIA MPUHUMI KOMIIO3UUMH INPH-
MeHeH Aiizekom YorrcoM (Isaac Watts, 1674-1748) B ero «Boxecr-
BEHHbIX MECHAX [JIs JeTell Ha mpocToM s3bike» (Divine Songs
Attempted in Easy Language for the Use of Children, 1715).
ITo cBoeMy copepkaHuIO, OflHaKO, cTuxu Bieiika 1400 O4EHb [aleKH
OT 110331M Y 0TTCa, JUG0 MOJIEMHUYHBI 110 OTHOLIEHUIO K HEH.

B u3ganum k. CoaMncCOHa CTUXM pacCloOJIOKEHbI COTJIacCHO Oieid-
KOBCKOMY H3faHuI0 1794 r. B pganbHeileM NopsigoK pachoIOXKEHHUs
MEHSJICS, OKOHYATeNbHbI# BapUaHT ycTaHOBJeH c3poMm k. Kuncom
U IPHUHST BO BCEX HOBEHLIMX U3AaHUSX, BKIIIOYasl U HacCToOsLLEe.
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SONGS OF INNOCENCE
ITECHY HEBEIEHHW

13. INTRODUCTION
13. BCTYIIJIEHHUE

CTHXOTBOpDEHHE CONEPXKHT OCHOBHYIO MBbICIb BCETO HMKJIA: OT
6e3msarexxHoctTd HeBenenuss yepe3 ropedb ITo3HaHUS K BbICLIEMY
xusHenpusaTuio. [IpuBonum nepeBop B. Tonoposa:

C nynkoi s1 6poui B Jecax,
Hyn B 3eneHOe XepJIo.
Buxy: ¢ Tyuku B Hebecax
CBecHIIOCh JUTS MaJIo.

— Ilpo sirHeHka MHe cpirpait! —
51 ceirpan, Kak MHE BEJIST.

— Ax! u cHoBa HauMHai! —
Buxy: 603xuil Manb4YuK paf.

— Ecuu B nnecHe ecTh CJIOBa,
Nx, cuacmiinBel, He Tan! —
Cnen 51, 4TO Mrpan crepBa.
XBaJIMT OH CJIOBA MOH.

— B KHMXKY IECHIO TOMECTH,
HT06b1 BCEe npoyecTh MOrH! —
H yx o6nayko B MyTH...

B3si1 s1 NpUrOpLIHIO 3€MJIH,

Exo Bony 3amyTui

M TpocTHHKY noJjioMal:
Bes3 nepa u 6e3 yepHUI
JleTsaM KHUTY Hamucasl.
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15. THE ECHOING GREEN
15. 3EJIEHOE AY

ITpuBonum nepesop C. Mapiuaka:

CwMmerolieecs 3xX0

ConHue B30LUIO,
W B Mupe CBETIIO.
Yuct HeOOCBON.
3BOH C BBILIHHDI
CnaBUT NPHUXON
HoBoii BECHbI.

B yawue 1ecHO#
PagocTHbIA ram
BropuT BecHOM
Konokomnam.

A MBI, IETBOPA,
YyTb CBET Ha HOTrax,
Hrpaem c yTpa

Ha Beurnux jayrax,
N BTOpUT HaM 3x0
PackaTtamu cMmexa.
Bort penymka JIk0H.
Cwmeercs ¥ OH.
Cugur oH nog fy6om
Co cTapbIM HapoaoM,
Takum xe 6e33y6bIM
M ceno6oponbim.

HartemmBuincey Haurei
Becenoit urpo.

Cenble nanauiu
BopmouyT nopoii:

— Kaxucs, He Buepa nu
Ha atoMm nyry
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MBI TOXE Urpanu,
CwMesich Ha Gery,

H B3pbiBaMH cMeXa
Hawm BTOopuno 3xo!

A mocne 3akata

ITopa mo gomMaMm.
TecHsiTcs pebsiTa
Bokpyr cBoux Mam.

Tak B cyMepkax BELIHUX
CkBOpuaTa B CKBOPELIHSIX,
T'oToBsiCh KO CHY,

X paHsT THIIHHY.

Hu xpuka, H4 cMexa
BrnoTbpmax Ha myry.
YcTano 4 3x0.

Mom4uT, HM Iyry.

16. THE LAMB
16. ATHEHOK

B CcTHXOTBOpEeHMHM COMEPKHUTCS €BaHTeNbCKash PEeMUHUCLIEHLIUA:
«Ha ppyro# nenp Buput Moann uaymero k HeMy HMucyca U roBopur:
Bot Arsen, Boxuit, Koropslit 6eper na Ceda rpex mupa» (Ot Hoan-
Ha, I, 29). Cp. Takxke 3aKJIOYMTENLHbIE CTPOKH TpakTara Bieiika
«He cymectByer ecrectBeHHO#N penurumu» (There is No Natural Re-
ligion): “Therefore God becomes as we are, that we may be
as He is.” ITepeBog B. TonopoBa my6aMKyeTCs BOEPBLIE.

ITpuBomum nepeBox C. Mapiuaka:

ArHen
ArHen, argel; 6enblii!
Kewm TBI1, arsen, cuenas?
KTo mactucek Te6s1 npusen
B HaI 3eJieHbIH BEUTHMIEA O,
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Han Te6e BOTHUCTBIA MyX,
I'0710COK, YTO HEXHUT CIyX?

KTto oH, arnen MuibIin?
KTo oH, arHen Mub1i?

Cny1uaii, arsen KpOTKHUI,
Moit paccka3 KOpOTKHH.
Bbin, Kaxk TbI, OH cab U Mail.
OH cebst ATHEHKOM 3BalJl.

Tb1 — SITHEHOK, 1 — QUTS.
OH TaxKoi, KaK Tbl U .

ArHenu, araen; MHJIbIi,
Bor Te6s1 nomuiyii!

17. THE LITTLE BLACK BOY
17. HETPUTEHOK

B cruxoTBopeHusix YoTrca (CM. KOMMEHT. Ha c. 503) Praise for
Birth and Education in a Christian Land w Praise for the Gospel
aHrMickuil Manbuyuk Onaropgaput bora 3a To, YTO popuics XpH-
CTUAaHMHOM, a He A3bIYHMKOM. CTHxoTBOpeHHe bBieiika yTBepxpaer
pPaBEHCTBO Bcex OGUTAIOUMX B lapcTBe HeBegeHus.

INpuBoaum nepesop C. Mapiuaka:

YepHblit ManbYUK

MHe XHU3Hb B IIyCTbIHE MaTb MOSI {aja,

U 4epen a1 — opHa pywa Gena.
AHIITHIACKMHA MaJIbYHK CBETEJ, CJIOBHO JiEHb,
A s YyepHei, 4eM TEMHOI HOYH TEHb.

Yuuna MaTh [OJl JEPEBOM MEHS

U, npephbIBas 1ackaMH ypokK,

B cusHbe paHHEM IUIAMEHHOTO THS
MHe roBopmia, IJIfsA Ha BOCTOK:
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— Barnsanu Ha CostHIE — TaM rocnoflb JKMBET,
OH 03apsieT MHP CBOMM OTHEM.

TpaBe, 3BepsIM H JIIOISAM OH JaeT

BiaXeHCTBO yTPOM U OTpafy JHEM.

MbsI nocnaHsl croAa, 4To6 riia3 NpUBbIK
K nyyam nr06BH, K cusiHUIO Hebec.

U 310 TENbIE, 3TOT YEPHBINH JIMK —
Benb TONbKO Ty4yKa Wb TEHUCTbIH Jec.

Korna rna3sam He ctpaueH 6yneT AeHb,
Pacraer Tyuka. CxaxeT oH: «[Iopa!
IToxuHbTE, RETH, TUCTBEHHYIO CEHb,
PesBurtechk 371€Chb, y MOETO aTpal»

Tak roBopuia 4acTo MaTb MOS.
AHIIMIACKHN MaJIbYUK, CJIylIaM, €CIIH Thl
M3 6enoit Ty4kH BbIIOPXHEIb, & 5
OcB060XyChb OT 3TOM YEPHOThI, —

S 3acnoHIo Te6s OT 3HOS QHSA

Y Gyny rnaguTh 30J0TYIO Npsifb,
Korpa, rojioBKy CBETIIyIO KJIOHS,

B Tenn maTpa ThI 6yneinb OTAbIXATh.

to bear the beams of love — cp. cruxorBopeHue Yorrca Grace

Shining and

Nature Fainting: ‘“Nor is my soul refined enough/To

bear the beaming of his love,/ And feel his warmer smiles.”

Is but a

cloud — cM. KOMMeHT. K cTHXOoTBOpeHHMIO «Be3yMHast

necHs»; cp. Takxe Jante «Yuctummue», I1, cr. 122—123

19. THE CHIMNEY SWEEPER
19. MAJIEHBKHUH TPYBOYUCT

CruxoTBOpeHHUe MpeacTaBisieT coboi OTKINK Birelika Ha NpU3bIBLI
IepefoBoil OGLECTBEHHOCTH AHIJIMH 3allpeTHTh 3KCIUTyaTalUIO ACT-
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CKOro Tpyga. JTa TeMa TOTAa LIHPOKO o6cyxXKpajnach B aHIJIMMCKOH
neyatH (CM., B 4aCTHOCTH, «3Jcce 0 Tpybouncrax» Yapabsa Jlama —
Charles Lamb, 1775-1834). B 1824 r. cruxoTrBopeHue ObLIO mepe-
meyaTaHo B cocraBieHHOM JIxX. MoHTromepu anbmaHaxe Chimney
Sweepers’ Friend and Climbing Boys Album. IlepeBon B. TonopoBa
myOMUKyeTCs BIIEPBBIE.

INpuBopum nepeson C. Mapiuaka:

ManeHbku#i TpyObo4HCT

Bbu1 8 KpOLIKOH, KOTia yMepiia MOsi MaThb.

H oten MeHs npopa, efBa JeneraThb

Cran MOH JeTCKHH fA3bIK. S HEB3rOfbI TEPILIIO,
Bawu TpyOblI s UMILy, M B CaxKe s CILTIO.

CTpurau gaBeya KypHu y HaC HOBHUKY,
Benokypyro XuBo o6CTpHUIriIy GallIkKy.

51 cka3an emy: — ITonHo! He TpaTth cBOuMX cies.
Caxa, 6parTel, He JIIOOUT Kyp4aBbIX BoJoc!

Tom 3a6buics, yTHX U, YA Ha IOKOH,

B 1y Xe caMy10 HOYb COH YBHAEJ] TaKOH:

BynTo Mbi1, Tpy6ouncTsl, — uk, Yapnu u Ixum, —
B yepHbIX rpo6GHKax TECHBIX, CBEPHYBILIUCH, JIEXKHUM.

Ho siBuncst K HaM aHren, — pacckasbiBai Tom, —
Hauym rpo6uku oTnep 6eCTAIMM KITIOYOM,

M cTpeMrias 1o Jyram Mbl IOMYaJIMCh K PEKe,
CMBUIH CaxXy M IPEJIMCh B rOpsTYEM IEcKe.

Harumom, Hanerke, 6€3 TAXeJbIX MELIKOB,
Mp&1 B306panuch, cMesiCh, Ha Ipsiy 00naKkoB,
M cMmerouiicst aHren ckasan eMy: «Tom,
Bynpb xopomnm — u 6or tebe Oyner otoM! »
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B 370 yTpO MBI 11ITH Ha pa6oOTy BMOTbMAax,
Kaxnb1it ¢ YepHbIM MELUKOM U C METJIOIO B pyKax.
Yr1po 6bu10 X0N0NHBIM, HO TOM He MpoapOr.

ToT, KTO YeCTEH U NpAM, HE OOUTCS TPEBOT.

‘weep! ’weep! ’weep! — HDOHHYECKH OOLITPbIBAETCA TUIMYHOE
ISl TOr0O BpEMEHH pa3rOBOPDHOE INPOU3HOLUEHHE cJoBa ‘‘sweep”

20. THE LITTLE BOY LOST
20. 3ABJYOUBLIUKICS MAJIBYUK

HexoTopbiMH KOMMEHTAaTOPaMH CTUXOTBOPEHUE PaCCMaTPHBAETCS
Kak mnpeaBecTHe no3pgHeiiuux cunocodcekux npousseneHuit Bieiika
0 4YeJIOBEYECTBE, OKa3aBLIEMCS B IUIEHY INIOCKOPALMOHAIUCTHYECKUX
npencraBneHui u yrpatuBweM bora. ITepeson B. TonopoBa myGmu-
KYeTCs BIIEPBBIE.

IlpuBonum nepeson C. Mapiuaka:

«I'me Tb1, oTel Moit? Tebs 51 He BIXKY,
TpynHO OGbICTpEll MHE MATH.

Ila roBopH e cO MHOM, rOBOpH XKe€,
Hnn cobbroch 5 ¢ myTH!»

Jonro oH 3Baj, HO OTeL ObLI JaIEKO.
CyMpak OblJI CTpallleH H NyCT.

Horu ToHynu B THHE r1y6OKOH,

Ilap BbLIETAN U3 yCT.

And away the vapour flew — CnoBo ‘‘vapour” ynorpe6iieHO
3A€Ch B 3HAYECHHUM «OJIy>KIAIOIIUA OrOHEK», NOJOOHbIH GOJIOTHBIM OT-
HsiM (cp. will-0’-the wisp), U HEMOCPEACTBEHHO CBsizaHO € ‘“‘wandr'ng
light” cnenyrolero CTHX0TBOpeHus. JIMCT, Ha KOTOPOM HarpaBHUpOBa-
Hbl 3TH CTHXM, M300pa’kaeT MajlbuMKa, NPOTATMBAIOLIETO PYKH K
Jly4y CBeTa: OH NpeN4yBCTBYET npubmmxenue OTLa.
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21. THE LITTLE BOY FOUND
21. MAJIbYHUK HANJEHHBIN

ITepeBon B. TonopoBa ny6aukyercs BEpBbIE.
IMpuBopum nepesop C. Mapuiaka:

ManeHbKUil MaJIbUKK, yCTaNO Opefymii
Bcnen 3a 60JI0THBIM OTHEM,

3Barth nepecrai. Ho oren Be3aecyui
Bbl1 HEOTIYYHO IIPH HEM.

MaiibunKka B35J1 OH U KpaTKOM JOpOro#u,
B cympake sipko cBeT4,

BriBen Tyaa, rjae ¢ TOCKO# U TPEBOTOM
MarTb oxupana guTs.

23. A CRADLE SONG
23. KOJIBIBEJIbHA 4

ITo cBoer MeTpuueckol opraHu3zanuu «KonbiOenbHasd» Gau3Ka
cTHXoTBOpeHUIo Yorrca Cradle Hymn. OpHako, €ciii B CTUXOTBO-
peHun Yorrca GiaronoslydMe MJjafeHua NpPOTMBONOCTaBJIEHO Gec-
npuroTHocTH Mucyca, mo mpeganuio popguBlierocst B xjaeBy (“‘How
much better thou’rt attended/Than the Son of God could be... Here’s
no ox anear thy bed”), To Baeiik ckopee noguepkupaer 61M30CTb pe-
6enka u TBapua (‘“‘Sweet babe once like thee,/ Thy maker lay and wept
for me”).

24. THE DIVINE IMAGE
24. ITO OBPA3Y M I1OOJOBHIO

all must love — B pnaHHOM ciyyae ciioBO “‘must” yka3bIBaeT He
TOJIbKO JOJIKEHCTBOBAHHE, HO M CYIECTBOBAHHE, BBICTYNas CUHO-
HUMOM Kak should, Tak u do.

25. HOLY THURSDAY
25. CBSITON YETBEPT

ITpuBoaum nepesop C. Mapuiaka:

Kyna upyT panbl getes, yMbITbIX, YUCTbIX, ACHBIX,
B HapsHbIX MIAaTbIX — rofy6bIX, 3€JEHbIX, CHHUX, KPACHBIX?
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Cenpble ganbku Bnepeay. Tonna teyeT NoA CBOAbI
Cesaroro I1aBna, B ryakuil xpaM, wymsl, kak Tem3bl BOABL.

Kakoe MHOXKECTBO JieTeli — TBOMX LBETOB, CTOJIMLIA!
OHH cUAAT Hafj pAAOM Psll, U CBETATCS UX JIMLA.
Pacrer B cobope CMyTHBIH LIyM, HEBUHHBIMH T'yJl ATHAT.
JlajloHH MOAHSATBI Y BCEX, U TOJIOCA 3BEHAT.

Kak 6ypsi, IeHbE UX JIETUT BBEPX U3 NPEJETIOB TECHBIX,
I'peMHUT, KaK rapMOHUYHBIA TPOM CPEX BBICOT HEGECHBIX.
Cenble nacTblpy BHU3Y. JIenenTe e CHPOT,

Y106 [OOPHIN aHres He ylies OT 3aHepThbiX BOPOT.

Holy Thursday — [leHb Bo3HeceHHs B aHTIIMKAHCKOH LEPKBU
(mepBbIit yeTBepr Mas). B noHaoHckoM cobope cB. I1aBna B 3TOT ieHb
Ha TOP>XECTBEHHYIO ciy>k0y coOMpaH CUpPOT.

mighty wind — cp. Acts, 11, 2-4

26. NIGHT
26. HOYb

ITpuBoaum nepesop B. Tonoposa, ny6anKyeMblil BiepBbIE:

Hous

B3sowuia, XoTh Bce ewle 3aKar,
BeuepHss 3Be3fa.

YMOJKILY, B FHE3[aX NTHLbI CISAT,
JInwib 8 nuieH rues3na.

Jlyna, kak pacreHue,

B HeGecHOM L|BETEHUH

JIro6yercst TbMOI

C ynb16KO# HEMOM.

ITokoitHbI TPaBbI M CTOrA,
OrTpapna fHEBHBIX CTaj.
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Sruata gpemiator. Ha nyra
3acTynHUKHM creuar.

OHHu, cBeTO3apHbIeE,
BosbtoT B Gs1arogapHbie
3eMHbIe co3aaHus

CBoe JIMKOBaHHUE.

OHu 06CTaHYT TUXOCTb THE3N

M mMup 3BEpHHBIX HOPp,

HouHbIx gepeB HeC/bILIHBIA poCT
U coHHbIN nueck o3ep.

A BCTPETSAT HECTISILLLETO

M xanko kpuvaiero —
IIpebynyT npu HeM

3abBEHbEM U CHOM.

I'ne kpoBoanuHbl Bosk u Jles,
OHH B3AbIMAIOT CTOH

O TOM, 4TOG CTMHYJI IJ1aJ] U THEB
H arher 6611 cnaceH.

A 3BEpb HE OTCTYNUTCA —
INpen 6oroM 3acrynsarcs

3a tBapb yOUEHHYIO,

3a nyuy GecyeHHYyIo.

M B pait BeayT oBLy CO JIbBOM,
Ho neB yxe He TOT!

M3 orueHHbIx oueil pyubeM
3nartble cle3bl JIbET.

«Moe npeBpalyeHne —

B ero BcenpouieHum,

M kpoTocTb ero —

Moe ecrecTBo!

Teneps, irHEHOK, 51 Macycb
C 106010 HapaBHe

KOMMEHTAPHH
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U Arnuny Boxbemy Mosntoch
B HeOeCHOI BbILIMHE.

B 651a2keHHOM packasiHbe
COBbUINCH MOM YasiHbS,
Housb crana 6naroi,

A rpuBa — 3naron!»

And now beside thee.. — cp. Hcaus, II, 6: «Torma Bonk
6yaeT XUTh BMECTE C ATHEHKOM, M 6apc OyaeT nexarb BMECTE C KO3-
JIEHKOM; U TEJIEHOK, U MOJIOI0H JIEB, M BOJl GYAYT BMeCTe, M Majoe AuTs
OyaeT BOAUTD UX»

...life’s river — cp. OtkpoBenue MoanHa Borocnoga, 22, I: «H no-
Ka3aJl MHE YUCTYIO PEKY BOJbl >XH3HH, CBETIIYIO, KaK KPHUCTalJ, MC-
XO[sLy10 OT npecroJsia bora u ArHya»

30. A DREAM
30. COH

B cbopHuke Yorrca umeercst ctuxorBopeuue The Ant, or Emmet
10 METPUYECKOMY PHCYHKY COBMNAfalOLIEE C 3TUM CTUXOTBOPEHHMEM
Baeiika.

hie = hasten
31. ON ANOTHER’S SORROW
31. O CKOPBH BIMXHEIO

Wiping all our tears away — cp. Otkposenue Moanna borocnosa,
7. 17: «...n otpeT Bor BCAKy10 cie3y ¢ ouel ux»

SONGS OF EXPERIENCE
NMECHU TMMO3HAHWA
32. INTRODUCTION

32. BCTYIUIEHUE

CruxoTBOpeHue cofepKUT npusbiB K [lagmeMy YenoBeky, ubUM
CMMBOJIOM BbICTynaeT 3eMiisd, BOCCTaTb U BEPHYTb cebe yTpaueHHOE
MoryiectBo Haj BcenenHoi. YelloBeK JOJXKEH XKHUTb HE MO 3aKOHAM
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MEXAHMYECKOro pa3yma, a 10 3aKOHaM BOOOpaXKeHUs, SIBJISIOLErocs
s Baeiika BoIciuel cnocoOHOCTbLIO YEIOBEKaA.

Calling the lapseéd soul — noppa3yMmeBaeTcs rpexonageHue Afa-
ma U EBbI

The starry pole — CesepHbliit nostoc. B cumBonuke bieiika acco-
LUMHUPYETCS C COCTOSIHUEM BONHbDI.

O Earth, O Earth, return! — cp. Hepemusa 22, 29:
«QO, 3emns, 3eMid, 3emust! Cayai cinoBo I'ociogHe »

The starry floor, /The wat’ry shore — B cumBosnke Beiika 060-
3HAYEHMsl UAPCTBA YPHU3€EHA, UJIM XKE «HbIOTOHOBCKOTO (CM. KOMMEHT.
Ha c. 505) kocMoca», Kak u starry Jealousy u the heavy chain B cueny-
I0ILIEM CTHXOTBOPCHUH

33. EARTH’S ANSWER
33. OTBET 3EMJIH

Pa3BuTue TeMbI NpeabIAyILIEro CTUXOTBOPEHHUS: BOJICIO YpmeHa
MHD OKOBaH HLECIIMM CTpaxa M 3Ji1a, a BeuHocTh IIOAMECHCHA B HEM KO-
HEYHOCTbIO BpEMEHH U NPOCTPAHCTBA.

35. HOLY THURSDAY
35. CBSATOM YETBEPT

ITapannens k ogHOMMEHHOMYy cTUxoTBopeHuIo «Ilecen Hesene-
Hus». ITepeBon B. TonopoBa my6MKyeTCs BIEPBLIE.
IMpusoauM nepesop C. Mapaka:

Cadrtoil yeTBepr

YeM 3TOT IEHb BECEHHUH CBSIT,
Korpa uetyias crpana
XyabIx, OGOpBaHHbIX peOAT,
KuByuiux BOPOrosiofb, nojaHa?

YTO 3TO — NECHS UJIK CTOH
Hecercs k Heby, Tpenewia?
T'osonHbIA MIa4 CO BCEX CTOPOH.
O, KaK cTpaHa MOsl HU1La!
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BupaHo, CyTKH Hanposier
3pech HapUT HOYHas ThMa,
Hukorpga He taer nen,

He xoHuaeTcs 3uma.

I'me cusier cosiHua cBeT,
I'ne poca nour UBETHI, —
Tam geTelt roOAHBIX HET,
HeT yrproMoii HULIEThI.

36. THE LITTLE GIRL LOST
36. BABAYOIIAS NOYb

Grave = engrave

And the desart wild /Become a garden mild — CornacHo aHTHu-
Ho#t MHdonoruu, 3emist npespaliaeTcs B OECIUIOfHYIO MyCTbIHIO B
nepuop npedbiBaHus [lepcepoHbl B MOg3eMHOM HapcTBe AMpAa M
BHOBb PacCIBETACT KaXXAOH BECHOH, Koraa mo BeneHuio 3esca Ilep-
cedoHa Bo3Bpaujaercs K cBoeil Matepu [emerpe. Cp. Takxke Hcaus,
35, I: «Bo3BecenuTcs NycThIHSI U CyXast 3eMJlsl, H BO3pajyeTcsl CTpaHa
HeoOHUTaeMasi, 1 paclBETET, KaK HAPLUCC».

Lyca — OpuH u3 GJENKOBCKMX OOpa3oB YMCTOW AylUH, KOTOpas
crpagaet, npuobasck K ITosHanuio (cp. «Kuury Tanb»). T'paBiopa
n3006pakaeT He CEMHMIIETHIOIO IEBOUKY, a A€BYLIKY-NOAPOCTKA B 06BsI-
THUSIX FOHOLLH.

37. THE LITTLE GIRL FOUND
37. OBPETEHHAA 1OYb

allay = put to rest

38. THE CHIMNEY SWEEPER
38. MAJIEHbKHWH TPYBOUYUCT

ITapaJtesb K OfHOUMEHHOMY CTUXOTBOpEHUIO «ITeceH Herenenusi».

39. NURSE’'S SONG
39. HAHIOWIKHMHA TIECHA

[Tapannens K OAHOMMEHHOMY CTHXOTBOpeHHIO «[Tecen HeBenenus».
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40. THE SICK ROSE
40. BOJIbHAA PO3A

B npencraBnenusax bueiika 11060Bb — 3TO YUCTO AYXOBHOE nepe-
>KMBaHME, HEMPUMUPUMOE ¢ (PU3NUYECKUM MHCTHHKTOM, CUMBOJIOM KO-
TOPOro SBJISETCA YEPBb B JaHHOM CTUXOTBOPEHMHM M [IPyIMX NPOU3-
BeJcHUAX, usoOpaxarowux mup Ilo3nanust (B cruxax o Heenenuu
aToT 06pa3 orcyTcTByeT). [IpuBOaMM nepeson A. INapuna:

O po3a, Tbl THOHELID!
YepBb, MUPY HE3PUM,

B pokoranuu 6ypu,
[Tog NOKpOBOM HOYHBIM

BricMmoTpen joxke

AJOro cHa TBOEro

U noraitHO# U MpayHOM J1I060BbIO
I'y6ur TBOE ecrecTBo.

41. THE FLY
41. MOTbBIJIEK

B XVIII B. cnoBo *‘fly” o3Hauyano j110060€ KpbUIATOE HACEKOMOE
spko# okpacku. [1epesop B. Tonoposa my6nuKyercs BnepBbie
[IpuBoaum nepesop C. Mapiuaka:

Myxa

Bennsixkka Myxa,
Tsoi nerHui pai
CMaxHyJn pykoro
51 HeB3Havait.

51 — Toxe Myxa:
Mo# kpaTok Bek.
A 4eM Tbl, MyXa,
He uenosex?
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Bor s urpato,
IToto, noka

Meus cnenas
CwmereT pyka.

KoJsib B MbICIH cHJIa,
M xu3Hb, 4 cBeT,

U tam moruna,

I'me MbIcan HET, —

Tak nyctb ympy s
Unu xuBy, —
CuacTinBon My)ioﬁ
Ceb6s 30BYy.

Am not I/A fly like thee? — Cp. y T. I'pest (Thomas Gray, 1716-
1771) Ode on the Spring: “Poor Moralist! and what art Thou?
A solitary fly!”

42. THE ANGEL
42. AHTEJ

ITo cBoeMy 06LIEMY CMBICIY nepeKiInKaerca ¢ «boibHoi po3oi».

43. THE TYGER
43. TUTP

IMapannenb k ctuxorBopeHuro «SIrHeHok» u3 «Ilecen Hesene-
HHUs1». MHOTOYUCTIEHHbIE TOJKOBAHUS « THrpa» OTpaXarT CI0XHOCTb
LEHTPaNbHOTO 06pa3a-CUMBOJIA. BOJBIIMHCTBO COBPEMEHHBIX KOM-
MEHTATOPOB B OOJIbIIEH HJIM MEHbIIEH CTENEHH pa3AeNIIOT MHTEpP-
nperauuto, npepnoxennyio C. @. [IamoHoM (S. F. Damon): onuue-
TBOpSS IPOCTb pa3pylUeHUsl, TUTp CUMBOJIU3UPYET U OUYUCTHTEIILHYIO
9HEPIrHUI0, HEOOXOAUMYIO, YUTOObI COKPYUIMTh 3261y KIEHHA U 3]10 MUPA,
nopaboLEHHOTO YPU3€HOM, U MPOJIOXKHUTD MyTh K CBETY YEPE3 TEMHbIE
3apoCiy JIOACKHMX CAaMOOOMAHOB U JKECTOKOCTEH, COCTABIISIOLUMX CYLL{-
HOCTb COBPEMEHHOTO ObITHS.
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ITpuBonum nepesopn K. baabMmoHTa:

Turp, TMrp, Xryuui crpax,

‘Tbl rOpHUIb B HOUHBIX JI€Cax.
Yeit 6eccMepTHBINA B30p, J11004,
Cospnan cTpawmHoro teba?

B Hebecax uib cpefib 3b16€#
BenbixHyn 61eck TBOUX ouei?
Kak aep3ai oH Tak napuTh?
KT0 nocMmen oroub cxBaTuTh?

KTO ckpyTHN H 414 yero
HepBsbl cepaua tBoero?
Ybero cTpallHOK PYKOH

Tbl 6611 BLIKOBAH — TaKoM?

Yeii OblJI MOJIOT, LIENH YbH,

Y106 cKkpenuTh MeuThbl TBOU?

KTO B3METHYJI TBO# ObICTpbIH B3MaX,
YXBaTUN cMepTENbHbIii cTpax?

B ToT Benukui uac, Korjga

Bo33Bana Kk 3Be3j¢e 3Be3Ja,

B uac, kak HebGO Bce 3aXTrJjoCh
BiiaxXHbIM 671€CKOM 3BE3/IHbIX CJie3, —

OH, co3pnanue n1ob64,
YnbIGHYCS J1b Ha Te6A?
Tor ke nb OH TeOst co3nal,
KTto poxpenbe arHuy aan?

IIpuBOAMM TakKe WHMPOKOU3BeCTHbIN nepesop C. Mapiuaka:

Turp, o TMrp, CBETJIO rOpsILLMH
B rnyOuHe noaHOYHOM yauy,
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Kem 3agymaHn oruesou
Copa3MepHbIi 06pa3 TBoi?

B Hebecax unu ray6uHax
Tnen oroHb o4yei 3BEpPUHBIX?
I'ne tamiicst od Beka?

UYsbd Hawuia ero pyka?

Yro 3a Macrep, NOJHbIA CUJIbI,
Caun TBOM TYTHE XKUJbI

U nouysBcTBOBaAN MEX PYK
Ceppua nepBblit TSXKKUH 3ByK?

YTo 3a ropH npep HUM nbLian?
Yro 3a miyar Tebd KoBan?

KTo BnepBble cxKan KieuaMu
THeBHBINA MO3r, MeTaBILUUI naMs?

A Korfa Becb KymnoJl 3Be3IHbIN
Opocuics Biarou cie3Hou, —
YnpIGHyNCA b, HAKOHEL,
eny pyk cBoux TBOpen?

Heyxenu Ta xe cuna,
Ta xxe MoiHas 1afoHb’
U aruenka coTBopuia,
U Te64, HOUYHOH OroHb?

Turp, o TUrp, CBETIO ropsiuuin
B rny6uHe nonHo4YHOM yauu!
Ybel 6eccMEPTHOIO pyKoi
Co3pax rpo3Hsiit 06pa3 TBo#?

forests of the night — y JdaHTte («An») u MuibroHa («Komyc»)
JiecHas yauo6a OJIMLETBOPSET 3€MHOE ObITHE
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45. AH! SUN-FLOWER...
45. AX! IMMOOCOJIHYX!..

Who countest the steps of the sun — B «Meramopdo3zax» OBupgus
Humda Knutus, orsepriuas nwoboBb 6ora conHua unepuoHa, o6-
pallieHa B LIBETOK, Ha NPOTSXXEHUH BCCro AHS NOBOPAYUBAIOLMIA ro-
JIOBKY BCJIEJ] COJHLLY.

40. THE LILY
46. JIUJEA

IMTpuBonum nepeson C. Mapiuaka:

EcTb wun y po3sl as Bpara,

Ay 6apaiuka ecTb pora.

Ho uucras nunus.tak 6e30pyKHa, -

U, kpoMe n106BH, HUUETO €il HE HYXKHO.

IMpuBoauM takxke nepesopa B. [Toranosoii:

JInnuu

LIunb! Anisi 3a1MThI HCNIbITaHbl PO30iA.

Csoelt KpacoThl HE NMATHAIOT YTpo30M

B n0o60BHOM BcecHJIMH JIMib Gesbie JIunuu,
BocTop:KeHHO ablolKe cBOi OleCK B H300UINHU.

47. THE GARDEN OF LOVE
47. CAll NIOBBHU
CornacHo bneiiky, B cepe INo3HaHMs BlacTBYeT HEPKOBHOCTb,
obpawatowias B kjianbuiue panckuit cag Heeegenus, Torna Kak nopg-
JIMHHasl Bepa HC UMEET HUYCrO OOLEro C peUrMo3HON AOrMaTUKOM
u 3anpetaMu. Ilepeson B. Tonoposa ny6Jjinkyercst BNCpBbIC.
IMpuBoaum nepesop B. [ToTanosoii:
S yeupen B Cany JIo68w,
Ha 3eneHoit nyxaiike, — Tam,
I'ne, 6biBano, pe3Buics s, —
Mocpepuue crosuwmit Xpam.
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51 yBupien 3aTBopsl €ro,

«Tbl He flOJIKEeH!» — NpoOYes Ha BpaTax.
U B3rnsHyn s Ha Cap JI1068H,

Yro Bcerpa yronaj B LBETax.

Ho, BMecTO 1y1IMCTBIX LIBETOB,

MHe npencranu Hagrpo6bs, orpajbl

W cBSILLIEHHUKHU B YEPHOM, BSI3aBIIUE TEPHOM
KenaHbst MOM ¥ OTpafbl.

48. THE LITTLE VAGABOND
48. MAJIEHBKHU BPOIOAXKA

IMpusogum nepesopn B. Tonoposa, nyGnMKyeMbiii BriepBhble:

Copsanel|

MaMaHs, 4eM B LIEpKBH XOJNIOAHOM APOKaTb,
Y Jny4iue B KaGax st OTIPABJIOCH ONATh;
XOTb 3HaI0 O TOM, UTO MUBO C BUHOM

Ha Heb6e cuMTaloT CMEpTENbHBIM IPEXOM.

Bot ecnu 6b1 B IEpKBY [laBaik NMUBKa,
Jla rpejiu Obl FPELLIHMKOB y KaMeJbKa,
JI:060i1 6b1 Opan CBSLUEHHBI| XOpall,

A rpsi3HbId Kabak 3a yryiom nporopai.

BoT 4TO Gbl CBALEHHUKY BBIMUTL CO MHOH —
$1 Bo3nuMKoBaln Obl, KAK ATHYKA BECHOM;

Jla BbITHATb K YEPTAM YPOAJIMBBIX [aM,
KoTtopble Hac npuy4aroT k nocram.

Ha ecan 6 'ocnopb, Kak nanaiia XMeJibHOH,
Wrpan Gbl, nypauuJjicss BMECTE CO MHOI,

He knan Carany 3a Tsry K BUHY,

A BbINKUI Obl C HUM, [1a NPUTOM HE OfHY!
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49. LONDON
49. TOHAOH

[MpuBogum nepesop B. Tonmoposa, ny6jnKyeMblit BoepBbli€:

JloHpou

Pasmbinss o Ilpasax,

51 no JloupoHy O6poxy.

B kaxpgom B30pe BUXKY CTpax,
Crpax ¥ rope Haxoxy.

B KaxpoM KpHKe KaXabIX yCT,

B xope peTckux rojiocos, —
Kaxnpiil 10pox, Kax/iblil XpycT —
P>xaHbe p>KaBbIX KaH[aJOB.

LlepkOBb KaXAYIO KISHYT
Tpy6ouUCTOB YEPHBIX KIINYH,
Bonuu BeTEpaHOB JILIOT

KpoBb — B 1BOpLIOBOE BEJIMYbE.

A B HOYM — BCEroO JIIOTEN

[LI110XH BU3T, YEPHOTBOPSLIMIA
HoBopoxpennbix — B uepred,
HoBoOpauHbIX — B npax cMeEpAsLLIMM.

each charter’d street ... charter’d Thames — bBueiix upoHHUecKH
obbirpeiBaeT cioBo ‘‘charter”, o3Hayalollee CyMMy NpHBHJIETHI M
¢BO6O/, MPENOCTABJIEHHDIX XapTHAMHU ropofy JIoHaOHY.

50. THE HUMAN ABSTRACT
50. YEJIOBEYECKASI ABCTPAKUMNA
INapannens K ctuxorsopeHuto «Ilo obpasy u nopoburo» us «Ile-
ceH HesemeHusi».,
51. INFANT SORROW
51. AUTA-FTOPE

IMapannens K cTuxoTBOopeHuio «duts-pagoctb» u3 «Ilecen He-
BEEeHHUS».
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53. A LITTLE BOY LOST
53. BABIYOUBLLUUHNCA MAJIbUMK

[MTapannenb k cTUXOTBOpeHMsIM «3abiygUBIUMIACS MallbuUK» U
«Manbyuk HaineHHbI» u3 «IleceH HeBepenus». Ilepeknukaercs co
cTUXoTBOpeHueM Yotrca Obedience to Parents.

55. TO TIRZAH
55. K TUP3E

Ums Tup3sa B3sito u3z «Ilecuu IlecHeii» (6, 4). [TepcoHax cury-
pupyet y bieidka Takxke B «MunbtoHe» u «HMepycanume». Onuue-
TBOpPEHHUE (DU3MUECKON CTPACTHU, OTBEPrHYTOM, MOCKOJbKY IIOTCKHIA
HHCTHHKT JIMILIAET JII060Bb JyXOBHOCTH. Ha rpaBiope uzobpaxkeHo Te-
JIO MepTBela, HaJ KOTOPLIM CKJOHMJICS CTAapUK, FOTOBSILUA €ro K

norpeGeHunI0; Ha OfesiHMM cTapMKa HauepraHo: “It is raised a spirit-
ual body” (I Corinthians, 15, 44).

FROM “THE ROSSETTI MANUSCRIPTS”
N3 «<MAHYCKPHUIITA POCCETTU»

Anb6oM, npeacraBisiowuit cobord pabouyrlo tetpaab bieika u
3aMOJIHABLUMICS PUCYHKAaMM M CTHXaMM npubnusurtenbHo ¢ 1789 no
1811 rr. Boin npuobpeteH B 1847 r. Jlante I'abpuanem Poccerty.
CopepXUT nepBOHavalbHble BApHAHTbI Psifla CTUXOTBOpEHUM U3 «[le-
ceH Heenenus u INo3HaHUsI», @ TAKXKE CTUXH, HE BKIFOYEHHbBIE B 3TOT
LMKJI, pUCYHKH, Npo3andeckue 3aMeTku U np. B nspanuu JIx. Kunca
060CHOBAHO JeJIeHUE MaTepuala 3TOH TETpafu Ha TpU pasfena 1o
XPOHOJIOTMUYECKOMY [PUHIMIIY, COXpaHseMoe M HaMu. JlaTupoBka
000OCHOBBIBAETCS, UCXOAs M3 pa3MelleHUs HaOpOCKOB TeX TIpaBlop,
OTHOCHUTENIbHO KOTOpPbIX ¢ GOJbLUEH HJIM MEHBIUEH TOYHOCTHIO HU3BE-
CTHO BpEMS UCIIOJIHEHHUSL.

1789—1793
58. NEVER SEEK TO TELL THY LOVE...
58. CJIOBOM BbICKA3ATDb HEJIB34]...

[Tpusoaum nepesop B. Tomoposa, paHee He nMyGIMKOBAaBIUUICA:
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