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SJIMBABET BAPPET BPAYHHUHI

6 MAPTA 1806 — 29 HIOHA 1861

H3BecTHeMIas nosTecca BUKTOpHaHCKOM 3roxH. Poaunack B Koke-
xoy-xoinne (rpacdcrBo flapeM), B ceMbe Hac/leAHUKOB BECT-UHACKHX
nnaHtatopoB. OHa nonyyuia xopoliee goMallHee obpa3oBaHHe; po-
AWTENA BCSIYECKH MOOLLPSUA €€ B IMTepaTypHbIX 3aHATHsIX. Ee nepBbii
c60pHUK, «OnBIT 0 pa3yMe U Apyrie CTUXOTBOpEHHs», Bbl ory6/IMKO-
BaH B 1826 r. B 1835 r. Dnu3abet BMecTe ¢ ceMbel nepeexana B JIoH-
aoH; B 1838 r. ony6ankoBana c6opHuk «CepaduMbl U Apyrhe CTUXH»
(The Seraphim and Other Poems), nocie 4ero ee UMsi CTajio LUHPOKO
M3BECTHO yuTarowlei nybauke. [JanbHui poacTBeHHHK [RoH KeHboH
MO3HAaKOMMJI MO3TeCCy C BeayLIMMH JIMTepaTopaMH, BRaoyas Y. Bopa-
cBopta, C.T. Konbpuaska, T. Kapneiins u A. TeHH1COHa. JluTepaTypHas
cnaBa . Bappert 6bina TakoBa, uto o cMepTH Y. Bopacsoprta B 1850 T.
OHa sIBUJIaCh Cepbe3HOM conepHULei A. TeHHUCOHa B YMC/ie NMpeTeH-
[IEHTOB Ha 3BaHHe Mo3Ta-Jaypeara.

Dnu3aber C IoHbIX JIeT CTpajana TSKENbIM HeayroM; cunTas cebst
YMHUpaIOLLEH, LieJIbIe AHW MPOBOAMA B TOCTEH, IPUHUMAJIa TOJIBKO CTa-
PbIX Apy3ei — W BCe CBOE BpeMsi MOCBsLlana Mo33uH, Npo3e U NMepeBo-
aaM. B 1845 r. Po6ept BpayHuHr, noa BreyatieHHeM oT ee cOOpHHUKa
«CtuxoTBOpeHus» (1844), nonoskun Hayaso 0OOBHOMN Mepenucke.
Dnu3abet TaiHO obBeHYanach ¢ HUM B 1846 r.; cynpyru yexanu B Uta-
JIMIO 1 CO BpeMeHeM o6ocHoBanuch Bo PriopeHumu. B 1849 r. y Hux po-
[IWNICS CbIH, CTaBLUMM BMOC/EACTBUM CRYJIBITOPOM. [IBa caMbIxX U3BECT-
HbIX npousBeaeHus 3. BappeT 6bu1M HanMcaHbl noce BCTpey ¢ Po-
6eptom: «CoHeTbl ¢ nopTtyranbckoror (Sonnets from the Portuguese,
44 mo6oBHBIX COHeTa, co3aaHHbIX B nepuoa 1845-1846 rr. v onybnu-
KoBaHHbIX B 1850 r.) 1 «ABpopa Jln» (Aurora Leigh, 1856).

Onuzabet yMepiia Ha pyKax y Myska 29 mioHst 1961 r.; noxopoHeHa
BO PopeHUMH.

Darap [lo 3auMcTBOBaN pasmMep nosmel 3. BpayHHHT «[TOKNTOHHHK
nean [wepanbauHbl (Lady Geraldine’s Courtship) ans ceoero «Bo-
pOHa», MICKPEHHE BOCXMILAJICS €€ TalaHTOM W MOCBATHI el C6OpPHHK
«BOpoH M Apyrve CTUXOTBOpeHHs», Ha3blBasi «bnaropoaHeHLLIel npea-
CTaBuWTe IbHHLIEH CBoero nonar. Ee nos3us okasana CHIbHOE BIHsIHHE Ha
TBOPYECTBO aMepPHKAHCROM Mo3Tecchl MU [IMKMHCOH. B cnivcke u3
57 umeH «BeccMepTHbIX», cocTaBneHHOM Y.X. XaHTOM, 3HaYMTCS U UMSI
Onuzabet Bappet BpayHUHr — OTMeUYeHHOe OAHOH 3BE3A0UKOH.




FROM ‘SONNETS FROM THE PORTUGUESE’

| thought once how Theocritus had sung

Of the sweet years, the dear and wished-for years,
Who each one in a gracious hand appears

To bear a gift for mortals, old or young:

And, as | mused it in his antique tongue,

| saw, in gradual vision through my tears,

The sweet, sad years, the melancholy years,
Those of my own life, who by turns had flung

A shadow across me. Straightway | was 'ware,

So weeping, how a mystic Shape did move

oo iy Behind me, and drew me backward by the hair;
BROWNING And a voice said in mastery, while I strove, —
T on ‘Guess now who holds thee?’ — ‘Death,’ | said. But, there,
80 The silver answer rang, — ‘Not Death, but Love.’

|l

Unlike are we, unlike, O princely Heart!

Unlike our uses and our destinies.

Our ministering two angels look surprise

On one another, as they strike athwart

Their wings in passing. Thou, bethink thee, art
A guest for queens to social pageantries,

With gages from a hundred brighter eyes

Than tears even can make mine, to play thy part
Of chief musician. What hast thou to do

With looking from the lattice-lights at me,

A poor, tired, wandering singer, singing through
The dark, and leaning up a cypress tree?

The chrism is on thine head, — on mine, the dew, —
And Death must dig the level where these agree.



U3 LUHUKJIA «COHETbI C MOPTYTAJIbCROIO»

1 BcnomuHana ctpoku Peokpura

O yepene 6n1aKeHHbIX, LEAPbIX JIET,

41O CMepTHBIM B Aap HEC/M TEIIO U CBeET,

H 1oHbIX BECeH KX BeHYana cB1Ta, —

H, MbicnsiMHM neyanbHBIMH MOBHTA,

CKRBO3b CJIe3bl NaMATH MIsAeNna BCea
CRoJb3HYBLUEH BEPEHHLIE TYCRIIbIX JIET,

Ybu TeHHM MpauHbIM X0J1040M KouwTa

Mue B ayuy Besiii — U CTblIa KPOBb;

Kak Bapyr He3puMas uyskast Cuna

MeHs, pBaHyB, 3a BOJIOCHI CXBaTH/Ia

H crana rHyTb: «CMUpHCh, He MpeROCIOoBb!»
«Tol — CMepTb?» — U3HEMoras, s CIpoCHIa.
Ho lonoc otBevan: «<He CMepTb — JI060Bb».

[Nepesod I'. Kpyxckosa

11

HepoBHsi Mbl, Bo3/o6eHHbIH Mok Gpar!
CToJIb MHOTHM CY3RAEHO HaM pas/iyaTbCsi —
[IpeacTtaBb, Kak HaLUK aHreJbl AUYaTCs

[pyr apyra, ¥ RpbliamMu 6bIOT He B J1aa.

Tbl — rocTb JKenaHHbIA LapCTBEHHBIX Manar,
[ne necHb TBOIO BCTpeyaeT njaeck oBaLM1i

M 6neck ouel, C KAKUMHU He CPaBHSATHCH
MouwuM, Koraa B HUX cie3bl 3a6/1eCTHT. ..

Tebe 11 U3 OKHa CJIeaUTb 3@ MHOIO,
Bpoasiskroi 6eaHOM, YTO B MOMTHOYHbBIA Yac
[loeT npo M1p, 06BATHIA MIIOH HOYHOIO,

K HOYHOMY RHMapHUCy MPHUCIIOHSICh?

Jlo6 TBO# NoMa3aH MMPOM, MO — pOCOIO,

H cMepTb 0aHa NMLLb MOpaBHSET Hac.

Mepesod M. bopoduykoti

DNIU3ABET
BAPPET
BPAYHHHI
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XV

If thou must love me, let it be for nought
Except for love’s sake only. Do not say,

‘[ love her for her smile — her look — her way
Of speaking gently — for a trick of thought
That falls in well with mine, and certes brought
A sense of pleasant ease on such a day’ —

For these things in themselves, Belovéd, may
Be changed, or change for thee, — and love, so wrought,
May be unwrought so. Neither love me for
Thine own dear pity’s wiping my cheeks dry, —
A creature might forget to weep, who bore

Thy comfort long, and lose thy love thereby!

& FABE But love me for love’s sake, that evermore

BARRETT Thou mayst love on, through love’s eternity.
BROWNING
82
XXI

Say over again, and yet once over again,

That thou dost love me. Though the word repeated
Should seem ‘a cuckoo song,’ as thou dost treat it,
Remember, never to the hill or plain,

Valley and wood, without her cuckoo-strain

Comes the fresh Spring in all her green completed.
Beloved, I, amid the darkness greeted

By a doubtful spirit-voice, in that doubt’s pain,

Cry, ‘Speak once more — thou lovest!” Who can fear
Too many stars, though each in heaven shall roll,
Too many flowers, though each shall crown the year?
Say thou dost love me, love me, love me — toll

The silver iterance! — only minding, Dear,

To love me also in silence with thy soul.
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Sir Edward Coley Burne-Jones
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New York City

Oayapa Koynn BépH-/IskoHc
JIIOBOBHAS MNECHb

Xoncrt, macsio. 1868-1877

Myseit Metpononnten, Hoto-Hopk



XIv

Konb BripaBay no6uLLb Tl — 06U BO MMS
Camott to6Bu. He roBopu: «f B He#
Jlro6nto ynbiORy, niaBHbIA 3BYK peyed,
CrOKOMHBIN B30p M MBIC/IH, YTO C MOUMH
TekryT B cornacbe — BCé HEBO3MYTHMEH
M Bcé cornacHee ¢ TeueHbeM AHEM».
JTio60Bb, OT CHX U3MEHUMBBIX BeLLeH
3aBucslLas, AePKUTCS JHLIb UMH

H pywmrcs nerko... Jllo6umbii Mo!
Jltobu He paau KanoCTH cepAeUHON:

He T0, 06peTLin panocTb U NOKOH,
Toto Mo60Bb yTpauy s HABEUHO.

Jlro6bu avwb 13 nobsM, MobBH 0OAHOW —

BnesanHo#, 6ecnprHynHHON, 6€CKOHEYHOM.

epesod M. bopoduykou

XXI

Crau: o610 — W BbIMOJIBH OMSATb:
Jlro6to. [ycTb 3TO BBIAAET MOBTOPEHbEM
WMnu RyRyLUIKK Ha OMyLLIKe NeHbeM,

He 6ofics yLm MHe NporyKoBaTb —

Beab 6€3 KyRyLIKK Mato He ObiBaTh

C ero TernoM, ronyO13HOH, LIBETEHbEM. ..
JIto61MbIH, C/IMLLKOM A0/TO s COMHEHbEM,
B HO4M noakanbiBaloLLKM, Kak TaTb,
Beina Tomuma. [ToBTOPH MHE CHOBa:
Jlro6nto. [yckai, Kak 3BOH KOJIOKOJIOB,
[yauT 1 He CMOJIKaeT 3TO CJIOBO:

Jlio6no. [oamMaHyBaM, Kak NTHLIENOB,
KopoTko#, 3BOHKOH Tpesibio MTULIENIOBA.
Ho v aywo# nobu MeHs. Bes cros.

Nepesod I'. Kpyxckosa

HH3ABET
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XXIV

Let the world’s sharpness, like a clasping knife,
Shut in upon itself and do no harm

In this close hand of Love, now soft and warm,
And let us hear no sound of human strife

After the click of the shutting. Life to life —

I lean upon thee, Dear, without alarm,

And feel as safe as guarded by a charm

Against the stab of worldlings, who if rife

Are weak to injure. Very whitely still

The lilies of our lives may reassure

Their blossoms from their roots, accessible
Alone to heavenly dews that drop not fewer,
Growing straight, out of man’s reach, on the hill.
God only, who made us rich, can make us poor.

XXVI

| lived with visions for my company

Instead of men and women, years ago,

And found them gentle mates, nor thought to know
A sweeter music than they played to me.

But soon their trailing purple was not free

Of this world’s dust, their lutes did silent grow,

And [ myself grew faint and blind below

Their vanishing eyes. Then thou didst come — to be,
Beloved, what they seemed. Their shining fronts,
Their songs, their splendours (better, yet the same,
As river-water hallowed into fonts),

Met in thee, and from out thee overcame

My soul with satisfaction of all wants:

Because God’s gifts put man’s best dreams to shame.



XXIV

l"lyCRaFl RECTORUIA MHPp, Kar HOXR CRIaAHOM,
3alleIKHeTCs], He MPUYHHHUB YPOHa,

B nanonu y Jlrob6BK — M yCMUPEHHO
3aTHXHET Sl BOMJIb U LUYM 3€MHOH.
Kak xopoluo, BoanobaeHHsi#! C To6o#

51 yyBcTBYIO Cebsl 3aroBOpEHHOM

OT Bcex RIMHROB M CTpe. Tel — 06opoHa
H kpenb Mosi; 3a 3TOIO CTEHOH

Bpaasnu ot Tonn — He3puMo, MoTaéHHO —
M3 gaHHBIX HaM NMpUpPOAOIO KOpHEH

Mei BlpacTvM aBa cTebisi, ABa 6yTOHa,
[lBe MUK — KeMUyKHEH W CBETIEH

B nyuax pocbl, ueM LlapcKasi RopoHa!

A CROJIbKO RHUTb UM, HebecaM BUAHEN.

lepesod I'. Kpyxckosa

XXVI

JliobvMbie BUAEHbs C MasoJieTCTBa

MHe 3ameHsiv 6patbeB U cecTep,

H BcnymBasich B MX CO3BYYHbIH XOp,
HHoro s He MbicMia coceacTsa.

Ho Bpems 110, BETILANM TEHH AETCTBA:
[ToKpbinCs MbIIBIO NBILLHBIA KX yOOp

H motHu cMonkay... OnycTeBLUMi B30p
[la oToponb ocTan1ch MHe B HacJeACTBO.
Ho Tei npuiwen! B Tebe, Mosi no60Bb,
Bce npu3paku, MHe npeskae aoporue,
’KusHb 06peny — He NpoCTOo NJIOTh U KPOBb:
Tak BnaskHasi CTAHOBMTCS CTUXHS

Cesro# Bogo#... fywa mos! Tak BHOBb
[Jap Bosuit nocpamMun MeuThl JIOACKHE.

Mepesod M. Bopoduykoti



XL

How do [ love thee? Let me count the ways.

[ love thee to the depth and breadth and height

My soul can reach, when feeling out of sight

For the ends of Being and ideal Grace.

I love thee to the level of every day’s

Most quiet need, by sun and candle-light.

[ love thee freely, as men strive for Right;

[ love thee purely, as they turn from Praise.

| love thee with the passion put to use

In my old griefs, and with my childhood’s faith.

[ love thee with a love | seemed to lose

With my lost saints — [ love thee with the breath,
EL AR Smiles, tears, of all my life! — and, if God choose,
BARRETT | shall but love thee better after death.

BROWNING
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John Everett Millais
THE BRIDESMAID
Oil on panel. 1851

Fitzwilliam Museum,

Cambridge

© Fitzwilliam Museum, Cambridge

[skoH OBepeTT Munec
NoAPYXKA HEBECTbDI
[epeso, macno. 1851
Mysen Puuyunbama,
KeMbpuaxk




XLII

Kak 51 Te6s mobmo? Ceyac ckasy:
Jlio610 Te6s1 BHE BCex KoopAUHAT

M BHe 3eMHbIX 1 BHE3eMHBIX Nperpaa,
Jliobmo — 1 Heby 310 AOKaRYy.
JTiobto Tebs — no6BH CBOEH CITYyKY
H yTpoM, 1 Koraa ropur 3akar,

Jlio6110 — M He XOouy MHBIX Harpaa,
JT106:110 — W 3TUM MPaBOM JOPOKY.
Jlio6:t0 Te6sl C TOH CTpaCTbiO AETCKOMW BEPbI,
Yro npeskae racna CBEYKOH Ha BETPY,
Jlio6to, ¥ BEpIo, M MEYYCb B Kapy
Caoeri mo6eu. Jlobo Tebst 6e3 Mepbl,
Jlio6110, KaK KM3Hb, — a eciv 51 yMpYy,
Mosi mo60Bb B30HAET B HHble Cepbl.

Nepesod E. Tpembsikosol

DJIU3ABET
BAPPET
BPAYHHHI
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